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Korean Cinema is in the 
Lowest Slump, Disney is 
Putting Up a Good Fight 


The negative effects of the COVID-19 Pandemic have already been 
expected, but the shock has not easily disappeared. For seven 
years from 2013 to 2019, the number of moviegoers surpassed 200 
million every year, and the Korean movie theaters, which enjoyed 
a good time opening the so-called '200 million audiences,’ is 
rapidly falling, As the Korean film industry entered a period of 
stagnation through the process of growth and expansion, it 
suddenly plunged into a slump due to the sudden outbreak of 
COVID-19. Last year, the total number of cinema audiences was 
59.52 million people, but we can’t guarantee the same number 


this year. 


2021 AUDIENCE SHARE 
FOR DOMESTIC FILMS, 
THE LOWEST IN THE 
HISTORY OF THE BOX 
OFFICE IN KOREA 





THE WALT DISNEY 
COMPANY FOUGHT 
WELL IN THE BOX 
OFFICE 





VELLA & BLACKWIDOW 


FROM ANIMATION TO 
HORROR SERIES, 
MONTHLY BOX OFFICE 
HITS IN THE FIRST HALF 
OF THE YEAR 





SOUL & THE QUIET PLACE PART II 


WE MUST DO 
SOMETHING TO OFFSET 
THE SLUMP OF KOREAN 
FILMS IN THE FIRST 
HALF OF THE YEAR 


SINKHOLE & ESCAPE FROM MOGADISHU 





According to <The Korean Film Industry Settlement in the 
First Half of 2021> made by the Korean Film Council, the 
total number of viewers in the first half of this year was 
20,02 million won, and the ticket sales were 186.3 billion 
won, The number of viewers decreased by 12,39 million 
(38.2%) in the first half of the year compared to the same 
period last year, recording the lowest ever since 2004 (It’s 
when the integrated network of movie theaters was set). In 
terms of the sales, it dropped by 87.5 billion won (32%), 
the lowest figure since 2005. What was even more painful 
was the number of Korean moviegoers in the first half of 
this year, The audience share of Korean films was 19.1%, 
the lowest in the history of the Korean box office 


The number of Korean moviegoers was 3.82 million, a 
whopping 16,17 million (80.9%) lower than that of the 
same period last year. Considering that the COVID-19 
Pandemic started last year, the share of Korean 
moviegoers in the first half of last year was 61.7%, which 
shows how much it has fallen this year. On the other hand, 
while Korean films did not exert their strength properly, 
foreign films took over the theater district. The number of 
moviegoers for foreign films rose to 16,20 million, which is 
3.78 million (30.4%) higher than that of the same period 
last year. 


When we look at the box office hits of foreign films in the 
first half of this year, five foreign films had over 1 million 
viewers. Fast & Furious 9: The Fast Sago attracted 2.28 
million viewers and became the top box office winner in 
the first half of the year (21.9 billion won). Second place 
was Demon Slayer the Movie: Mugen Train with 2.15 million 
viewers, third place was Soul with 2.05 million viewers, 
fourth place was Cruella with 1.47 million viewers, and 
fifth place was Minari with 1.02 million viewers. The 
number of moviegoers seduced by the Walt Disney 
Company was 4.25 million, accounting for 21.2% of the 
audience share, ranking first in the distributor's audience 
share. The company distributed Sou/ (2.05 million viewers), 
Cruella (1.53 million viewers), and Raya and the Last 
Dragon (320,000 viewers). 

The trend is expected to continue in the second half of this 
year with Marvel Studios’ superhero films, including Black 
Widow (2.93 million viewers, as of August 14), Shang-Chi 
and the Legend of the Ten Rings in September, and The 
Eternals in November. Disney's brand power continues. On 
the other hand, the No. 1 Korean film, HARD HIT, the 
remake version of Retribution (2015), attracted 470,000 
viewers (4,3 billion won in profit). Only 18 Korean films 
captured more than 500 screens in the first half of the 
year, but no dramatic situation occurred because none of 
them attracted more than 500,000 viewers. It contrasts 
with the fact that The Man Standing Next gathered 4.75 
million viewers in the first half of last year, playing a role 
of a backscratcher 


In January and February of this year, two animations, Soul 
and Demon Slayer the Movie: Mugen Train, led the box 
office hits, The head of Pixar Studios, Pete Doctor, won his 
third Academy Award for Best Animated Feature for Soul 
following Up (2009) and Inside Out (2015). He has been 
praised by so many people that he suits the Academy 
Award for Best Picture beyond the animation category. In 
the case of Demon Slayer the Movie: Mugen Train, it was an 
unexpected success at a time when Japanese films could 
not exert their power in Korean theaters due to the "NO 
Japan" movement after Japan's trade retaliation. In Korea, 
although the film couldn't break the record of 3.67 million 
viewers Your Name set in 2017, lots of animation 
enthusiasts supported Demon Slayer the Movie: Mugen 
Train along with interest in Koyoharu Gotouge, the author 
of Demon Slayer, who suddenly announced her retirement 
in March and April, Minari fully enjoyed a special occasion 
with Academy Award (Youn Yuhjung's nomination and 
award for Best Supporting Actress), Actor Youn Yuhjung’s 
way of speaking became a cultural icon, drawing attention 
from all over the world, In comparison, the film itself was 
not very popular in Korea, Director Lee Isaac Chung's 
Minari depicts the settlement of a Korean family who 
immigrated to the U.S. in the 1980s. However, the film was 
not as much appealing as Korean films, and it had to be 
satisfied with 1.13 million viewers. Considering that 
Nomadland, which won the Academy Award for Best 
Picture, Best Director, and Best Actress, did not exceed 
100,000 viewers in Korea, there was no Academy Award 
craze at the Korean box office. 

in May, when Hollywood blockbusters appeared, Fast & 
Furious 9: The Fast Saga and Cruella dominated the theater 
district. Fast & Furious 9: The Fast Saga achieved stable 
results thanks to the loyal audience of The Fast and The 
Furious series. Cruella, the spin-off for 101 Dalmatians, was 
well-received for Emma Stone's performance in 
reinterpreting the cranky villain. In June, The Conjuring: 
The Devil Made Me Do It and The Quiet Place Part I/ enjoyed 
the joy of the horror genre in the summer market. Since 
they were the sequels of already well-made horrors, they 
received lots of attention naturally, 


The characteristics of the box office in the first half of 2021 
lie in the devastating results of Korean films. Until CJ ENM 
released HARD HIT (950,000 viewers in total) on June 23, 
Korean films did not show their presence for nearly six 
months. MegaboxJoongang’s The Book of Fish and CJ 
ENM’s SEOBOK, which declared the return of Korean films 
with more than 2,000 screens in April, failed to make the 
box office hits. Both films couldn't exceed 400,000 viewers. 
The former is a film directed by Lee Joonik, who directed 
King and the Clown (2005) that attracted 10 million 
viewers.’ The Book of Fish was reviewed as a representative 
work of Lee Joonik's film world, The latter is an SF film 
made by Lee Yongju, who directed Architecture 101 (2012), 
opening a new chapter in Korean melodrama. SEOBO was 
expected to make a great success because top stars like 
Gong Yoo and Park Bogum starred in the SF film, but it 
produced a rather disappointing result 


Now, the key depends on how well Korean films can do in 
the second half of the year to offset the slump in the first 
half. Just as DELIVER US FROM EVIL, which was released in 
August last year in the fight against COVID-19, gathered 
4.35 million viewers, blowing hot air, we need a good 
result. In August of this year, two masterpieces on survival, 
Escape from Mogadishu and SINKHOLE, will be milestones 
for restoring pride in Korean films and normalizing the film 
market. With the support of the film industry and the 
theaters, the two films, which were guaranteed a 50% 
return on production costs to release them in the theater, 
are leading the revival of Korean films in the summer 
market. They have attracted 3.05 million viewers and 1.98 
million viewers respectively as of August 29, with the 
combined market share exceeding 80%, While some 
forecast it is not easy for the Korean film industry to 
reclaim the glory of the past during the post-COVID-19 era, 
what we must do now is to regain the driving force that 
makes the moviegoers ‘Go’ to the theater 

by Jeon Jonghyuk 
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Tie HEROME of 


IN FRONT OF 
YOUR FACE 


PLEASE REMEMBER ACTOR 
LEE HYEYEONG IN 

IN FRONT OF YOUR FACE 
FOREVER. 





A meeting of legend and legend, director Hong 
Sangsoo's In Front of Your Face, which was invited to 
this year's Cannes Film Festival premiere, looks like a 
tribute to the legendary female actor Lee Hyeyeong in 
the Korean film industry. 


Lee Hyeyeong is the daughter of Lee Manhee, a 
legendary director who symbolizes Korean films in the 
1960s and 1970s, and a leading actor who led Korean 
films in the 1980s. She made her musical debut at the 
age of 19 in 1981 and soon entered the film industry. In 
her early 20s, she drew attention by showing 
provocative and disturbing characters, including 
Hyangsim, a barmaid in Blazing Sun (1985), Eunyoung, a 
military wife in Winter Wanderer (1986), and Miss Hong in 
Ticket (1986). Lee Hyeyeong's intense image was far 
from female actors with pure and feminine image, and 
she showed performances that overwhelmed the 
leading actors with her secular and sensual 


appearance. 





In Sabangji (1988), the controversial film 





that should be reevaluated as a queer 
movie, Lee Hyeyeong starred as Sabangji, 
a bisexual character. In the film, Sabangji 
falls in love with a widow of a noble 
family, not only sharing the sexual desire 
but the mental communion. The love 
between the two female characters in the 
movie was a shock itself at that time. In 
addition, Lee played the role of Seong 
Sobi in The Age of Success (1988), the 
representative film of Director Jang 
Sunwoo, who led the Korean New Wave. 
Appearing as a vengeful incarnation of 
revenge who tried to destroy Kim Panchok 
(Ahn Sungki), who dreams of making a 
comeback, Lee Hyeyeong showed a 
femme fatale-like performance of Film 
Noir. 


Lee showed remarkably self-assertive and 
confident characters in Korean films in the 
1980s when Korean cinema was very 
conservative, such as Dangerous Scent 
(1988), which could be called the Korean 
version of Fatal Attraction (1987), and A 
Second Sex (1989), the story of a married 
couple betraying each other. In the 1980s, 
she played characters whose sexuality 
was emphasized mainly in the popular 
eroticism genre, but she was not easily 
consumed due to her unique charisma and 
outstanding acting skills. Rather, she 
stirred up the male-centered patriarchy, 
overcoming the limitations of the films 
through female-subjective acting. Her 
unique atmosphere and presence shone 
no matter what role she played in any 
film. Since she was ahead of her time, it's 
hard to believe that she was an actor in 
the 1980s. 

Queen Bee, 

Sabangji, 

Winter Wanderer, 

A Second Sex 


De een 


In the 1990s, she appeared in masterpieces 
such as North Korean Partisan In South 
Korea (1990) and Myong-Ja Akiko Sonia 
(1992), but it was No Blood No Tears (2002) 
that showed her amazing comeback on the 


Pe eh Uf) 


screen. It is comparable to Quentin 
Tarantino's casting Pam Grier in Jackie 


> 


Brown (1997). It was indeed a divine move 
that Director Ryu Seungwan cast Lee 
Hyeyeong as an ex-thief leading a crazy 
life. Middle-aged Gyeongsun, who rolled on 
the bare ground, punched and fought, was 
the best character that deserves the praise 
of ‘girl crush.’ 


After appearing in The Devil's Game (2008), 
Lee Hyeyeong mostly performed on 
theatrical stages in the 2010s. She 
consistently drew attention by playing 
characters full of self-righteousness and 
charisma in the plays such as Hedda Gabler, 
which won the 2012 Korea Drama Awards, 
The Seagull in 2016, and MEDEA in 2017 at 
Myeongdong Theater. 


Recently, Lee appeared in director Hong 
Sangsoo's In Front of Your Face (2021) and 
was invited to the Cannes Premier at the 
Cannes Film Festival 2021. Lee Hyeyeong's 
unexpected appearance in Director Hong's 
film must be another surprising move that 
raises expectations. In addition, she will 
show impressive performances in Happy New 
Year directed by Kwak Jaeyong and Anchor 
with actor Chun Woohee. ‘In front of her 
face,’ what kind of amazing acting will we 
meet? 





No Blood No Tears, 
The Devil's Game 





“A long time ago, | visited Cannes twice unofficially in 
my life. At that time, | wrote my acceptance speech just 
for fun. Since Cannes Premiere is a non-competitive 
section, | don't have to announce my acceptance 
speech, but | feel like my dream has come true because 
the film | starred in has been invited to Cannes.” She 
said this about her fisrt invitation to Cannes. 


The story of her meeting with director Hong Sangsoo 
was like a movie. “Director Hong sent me a text 
message, written “I'm Hong Sangsoo who makes films.” 
Receiving the message, | answered him, 'I'm ready. Let's 
meet up.’ 


She didn’t ask Director Hong why he cast her. Actually, 
she wasn't even curious about it. “| just wanted to meet 
him. | wanted to be his friend and share a drink. In fact, 
| have never seen any of his films.” She laughed out 
loud. “I was completely fascinated by his movies and 
the site making movies. His films | glanced at on TV 
seemed too casual, realistic, and unkind, | thought. It 

IN FRONT OF YOUR FACE was almost to the point of looking insincere. To me, who 
regards the ‘fantasy of films’ as a reality, Hong's reality 
in his films was seen as rather unrealistic.” 


And then, the actor with 40 years of 
experience experienced everything for the 
first time in the film set of director Hong 
Sangsoo 


“| finally felt like | found a room ‘to be 
classified as an actor.’ | still remember the 
first day of shooting very vividly. At least | 
never thought that | acted fauxmotional not 
even once in the 40 years of my acting 
career. However, working with director Hong, | 
even thought, "Isn't my acting from the past 
all fake?” Working with him was a process of 
discovering novelty every moment. It was the 
freedom that | had never felt before in my 
acting career. Working that way was very 
interesting, and it was incredibly free.” 


Isn't it a tribute to the actor that director 
Hong Sangsoo's movie, starring Lee Hyeyeong, 
was titled In Front of Your Face? “Well, we 
didn’t have any titles while shooting the film. 
(Laughter) So, | don't know why the director 
named it that way. One thing for sure is that | 
was acting totally differently from the films 
that | appeared in before.” ‘Her face’, which 
everyone is curious about, will be opened with 
the release of In front of your face in the 
second half of the year 


And | think it will be more meaningful to her in 





that she will once again emerge as an actor - 


from 2021. Besides In Front of Your Face, : # _ 
i | 


she'll release several new films in 2021, 
including Anchor and Happy New Year. 





Anchor 

“The filming sequence is In front of your face is the last. But the opening will 
be the fastest. It was also nice to shoot with young actors. There's always a 
saying that I'm fooled by. "No other actors can do this film and this character 
but you. You're the only one who can play it!" She laughed out loud again. 
“New movies are another new experience for me. The amount of appearances 
doesn't matter at all. For me, choosing a new film is either Actor Lee 
Hyeyeong is in the process of finding a character who I can picture properly, 
or she's already found one and leaves the wanderer's path again.” 
Although she has lived as an actress for 40 years, she still dreams of 
becoming an actor. “ | still live pursuing my dreams. And | still want to be 
someone else's dream, who still believes in dreams.” 
Lee Hyeyeong’s unexpected appearance in 2021 must be another surprising 
move that raises expectations for us. She will surprise us. Like she did for 40 
years. by Park Hyeeun 

“1 STILL 

LIVE 

PURSUING 

MY 

DREAMS. 

AND I STILL 

WANT TO BE 

SOMEONE 

ELSE’S 

DREAM, 

WHO STILL 

BELIEVES IN 

DREAMS.” 
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A proposal from a PIPFF programmer 
who hosted offline film festivals for 
two years 


Due to the COVID-19 Pandemic, film 

festivals around the world are in crisis. Just 
like any other festivals, film festivals where 
people gather at a certain place at a certain 
time have either been canceled, postponed, 


or conducted online due to the risk of 





spreading the virus. Even in the case where 


a festival carefully stuck to having 





physical 
festival, they couldn't see any full houses or 
large crowds due to the theaters’ restricted 
occupancy and social distancing. Because of 
the unexpected disaster, what's essential to 


film festivals went through a phase of 





change 


The Measures Korean 
Film Festivals Took in 
the Face of the 
Pandemic 


The same applied to Korean film festivals. 
Whether they are local or international, 
Korean film festivals struggled to survive the 
pandemic over the past two years. Let's go 
back to the beginning of 2020. At that time 
Korea was in deep panic due to the 
pandemic that broke out surrounding a 
religious group called Shincheonji, and the 
organizers of film festivals who had their 
festival events scheduled in the first half of 
the year had to spend their days in agony. 
Ultimately, Ulju Mountain Film Festival, 


ce in early 





which was scheduled to take pla 
April, was moved to October which is six 
months later. Also, the opening of the 
JEONJU International Film Festival was 
postponed from April to May. At this time 
JEONJU International Film Festival chose to 
dramatically reduce their offline events and 
replaced them with online screenings, and 
many Korean film festivals followed suit 
since then, Downsizing was unavoidable. The 
social distancing law meant reduced number 


of audiences, and most of the side events 





were canceled 


PyeongChang International Peace Film Festival (PIPFF) which | work for was no exception. 
PIPFF, which started in 2019 as a legacy event to inherit the spirit of peace after the 2018 
PyeongChang Winter Olympics, faced an unprecedented phenomenon called a pandemic for 
its second festival in 2020. It was unclear until April whether the opening ceremony could be 
held on the scheduled date of June 17. Nonetheless, the festival started as planned and met 
the audience physically as before. We did our best to prevent the spread of the virus in all 
possible ways, and fortunately, not a single infection was made through the film festival. The 
third festival in 2021 wasn't much different. It started on June 18 and was carried out as 
planned per schedule for six days and offline. Two weeks after the closing ceremony, local 


health authorities informed us that there were no cases of infection through the festival 





How PIPFF Operated 


I have no intention to brag about how we were able to hold a physical 
film festival during the pandemic era, Instead, I just want to share 
some thoughts I had while preparing and holding the festival for two 
years. First of all, PIPFF was able to hold the film festival offline and 
safely without any damages due to its regional characteristics. 
Hoenggye-ri in Daegwallyeong-myeon, Pyeongchang-gun, Gangwon- 
do is where the film festival is held, and it’s also where the opening 
ceremony of the 2018 PyeongChang Winter Olympics took place. It is 


the least dens 





ely populated area among the local governments holding 





international film festivals in Korea. There are no multiplexes, not to 
mention movie theaters, and the screenings take place at alternative 


whi 





theaters 





h are remodeled gyms or warehouses 


Given that most Korean film festivals are held in 
cities and at multiplexes, PIPFF is highly 
advantageous when it comes to taking preventive 


measur 





s. Cities are vulnerable to the dangers of 
the pandemic, and multiplexes are often linked to 
shopping malls. In fact, a theater is not a 
dangerous place. In the pandemic era, we are not 
allowed to contact each other, talk to each other 
or eat in the theaters, But the reason why 


multiplexes in cities are dangerous is because they 





aree 





posed to an unspecified number of people, 
making it difficult to identify and track the routes 
people take, which is necessary information to 
know in order to prevent cross-contamination. On 
the other hand, PIPFF’s venues are all individual 
spaces with one theater each, making it possible to 
identify all those entering and leaving the theaters 
In other words, spaces and personnel were strictly 


under control 





What Should Korean Film 


Festivals Do in The Era of 
No Contact? 


I think this question inversely gives some ideas about the future of the 





Korean film festival culture. Now, festivals should move from the 








existing method of “concentration” to “dispersion”, In the case of 
PIPFF, alternative theaters were made, and outdoor screenings were 
actively utilized to compensate for the lack of theaters. Although it 
was a desperate measure on our part, spreading out in the pandemic 
situation allowed a much safer movie-watching environment than 
multiplexes where multiple theaters are in a single building. In the 


future, film festivals need to create a safer movie-watching 





nvironment through spatial dispersion of some kind. It is also crucial 


to secure the most exclusive spaces in multiplexes for the festivals. 





We should think about dispersing in terms of time too. A film festival 
presents many movies in a short period. This presupposes that it 


needs to attract large audience 





during that short amount of time 
but we can't adhere to that method anymore. Then, it would be best 
to spread out the film festival period with prolonged schedules and 
focus more on businesses and events that run continuous even 


outside of the festival dates 


We should think about dispersing in terms of time too. A film festival 
presents many movies in a short period. This presupposes that it 
needs to attract large audiences during that short amount of time, but 
we can't adhere to that method anymore. Then, it would be best to 
spread out the film festival period with prolonged schedules and focus 
more on businesses and events that run continuous even outside of 


the festival dates. 


The most important thing one 





an do to prevent contamination is to 
develop informative handbooks. Based on our experience in 2020, 
PIPFF completed a fairly massive handbook in 2021 and was able to 
receive sponsorship from a decontamination company after making 
many requests. The handbook contains almost all the details related 
to preventing contamination, including how situations would change 
in every stage, what measures of disinfection took place in every 
space, the number of secured disinfectants and their locations, as well 
as how to deal with an infection should it ever happen. It would be 
ideal for film festivals to get together to create these guidelines and 
to share useful tips, but at this stage, it would be more urgent for 


each film festival to create their own handbook 





The period we're in is often referred to as the “No Contact Era”, but 
film festivals must pursue “safe contact", To do so, preventing 
infections and restricting the movement of people would be crucial 
but most of all, the culture of film festivals needs to change. It 
doesn't make sense to judge a film festival by the number of attendees 
or its economic effect in the pandemic era. Film festivals should now 


start a tradition that is based on quality. Especially since ma 





ny 
Korean film festivals rely on the local governments for most of their 
budgets, they should intrinsically and culturally look at the ways to 
link local and global films, and how they could contribute to the 
movie culture, That is the lesson and the homework COVID-19 has 


given to film festivals. by Kim Hyeongseok 
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Korean remakes of foreign films are receiving attention once 
again. CALL was released on Netflix last November, and 
HARD HIT was released in June and became a hot title in the 
first half of this year, Hostage: Missing Celebrity is currently 
the number one title at the domestic box office, attracting 
450,000 viewers in just four days 





The remake boom in the Korean industry started in 2018. In 
the spring of that year, remakes of Japanese films like 
Golden Slumber (1.38 million), Little Forest (1.5 million), and 
Be With You (2,6 million) were released one after another 
Then Believer (5.2 million) and Intimate Strangers (5.29 
million) saw successes at the box office by selling more than 
5 million tickets each. Although the highly anticipated film 
ILLANG: THE WOLF BRIGADE (890 thousand) performed 
poorly than expected, most of the popular titles people talked 
at the time were remake films. Believer is the remake of the 
Chinese film Drug War(2013), but the character of Mr. Lee 
was added as the boss of the drug cartel to enhance the 
mystery element. Intimate Strangers is the remake ot the 
Italian film Perfect Strangers (2016), but the added childhood 
scene in the opening allowed an emphasis on friendship in 
the way Koreans view this special relationship. 





It's encouraging to hear some say that these successful 
remakes outperformed the originals. The reason why they 
could be successful at the box office while retaining artistic 
value was because they didn't restrict themselves to stick to 
the original story and they freely adjusted it to fit the setting 
of Korea. The audience was especially responsive to the 
actors and their performances. Although the subject matter 
remained the same, the Korean audience was more 
interested in watching Korean actors and this allowed them 
to get immersed in the story even more. Like so, remakes of 
foreign films aren't just about changing the setting to Korea. 
The original story is used to make a completely different film 
with competitive ideas that make them Korean. Even though 
these films start with preexisting stories, it still takes 2 years 








to adjust the script, Since the scripts need to be changed to 
meet Korean sentiments, it's not much different from starting 
a regular production from scratch which takes 4 to 5 years 
from the planning stage until it is distributed, The biggest 
benefit to making a remake film is that the original film could 
be used as a reference to speed up the casting process, and 
securing investors will also be easier 


On the other hand, the overflow of successful remake films in 
2018 made many worry that there is a shortage of original 
Korean films being released, But more and more, production 
companies and producers are developing both original scripts 
and remakes of existing content at the same time, From their 
standpoint, remakes of preexisting films are not much 
different from cinematizing a best-selling novel or a webtoon. 
They're in constant need of new ideas that meet the standard 
of quality Korean productions, and they're venturing out in 
other routes because of that. In other wards, they were able 
to secure another source that could develop into more 
Korean productions. Many filmmakers are looking for good 
ideas or stories from films that screened in domestic theaters 
or film festivals but weren't widely recognized by the public 
Since these originals are already proven to be high in quality 
there's a higher chance they'll perform successfully once 
they're reinterpreted for the Korean audience 


REMAKE FILM 2021 


HOSTAGE: MISSING CELEBRITY 





CALL 


When we take a look at some of the 
recent films, the only thing the Puerto 
Rican film The Caller (2011) and its 
remake CALL have in common is the 
setup. In both films, a stranger calls 
the protagonist who's at home and that 
call is from the past, but the stories are 
completely different. In the original, 
Mary is someone who lives by herself 
after her divorce from a violent 
husband, while in CALL, Seoyeon 
(Park Shinhye) lives with her family 





In The Caller, Rose only appears through her voice to torture 
Mary, but Youngsook (Jun Jongseo) in CALL murders 
constantly and her psychopathic disposition is seen visually 
At first, Seoyeon and Youngsook work together to make a 
life-changing difference in the past, but having Youngsook 
turn into a monster who kills the people around Seoyeon 
makes CALL even more terrifying. If the original film can be 
described as a thriller, CALL is a brutal horror, so these two 
titles have very different cinematic moods. In addition, CALL 
also focuses more on visually showing how they change the 
time in the past, like an SF film with a time machine. CALL is 
an example of how a film and a story expanded beyond its 
genre of the mystery thriller 


HARD HIT 


HARD HIT is a remake of the Spanish film Retribution 
(2015), which kept almost all of the original plot. But 
instead of having the film set in Galicia, Spain, they 
changed the setting to Busan. The entire film was shot 
in Busan, so Busan's tourist attractions (Haeundae 
Yeongdong Bridge, etc.) can be seen in the 
background. The film speaks true to the director's 
intention which was to utilize the great city of Busan 
‘as a huge set”. Since many scenes unfold in this 
thriller in the limited space of car's interior, it was a 
smart move to choose Busan as the location for the 
car to race in. In the car chase scenes, Busan's 
bridges and the ocean are seen in the background 
with much presence, differentiating it from the original. 
However, the premise of having a bomb attached to 
the car, and knowing that the car will explode once the 
characters get out, is the same as the original 





In Retribution, Carlos and his family are full of distrust. His 
wife is having an affair, and their rebellious daughter resents 
Carlos. But in HARD HIT, the wife and the daughter's distrust 
were reduced, and they added a kidnapping scene of the 
daughter. When the situation comes to an end in the remake, 
the bank manager Sungkyu (Jo Woojin) admits to his crime 
and becomes a witness after he blows the whistle on the 
bank, creating a new ending. Both the original and the 
remake depend on the speed and the tension created 
through the thrilling events, but their endings are different. In 
the original, they focused on the reconciliation of the broken 
family while the remake is more about Sungkyu putting things 
back in place after feeling a sense of guilt 


lg I | 
HOSTAGE: MISSING a 


CELEBRITY a 





In the third week of August, the number one title at the 
Korean box office is Hostage: Missing Celebrity, a remake of 
the Chinese film Saving Mr. Wu (2015), based on the true 
story of the abduction of a star in 2004. Andy Lau plays Mr 
Wu, and it reconstructs the abduction case in a documentary 
like format by showing the 20 hours after the abduction and 
the process it took prior to the abduction. On the other hand, 
director Pil Gamseong didn't simply make a remake of the 
original. It's true he was inspired by the abduction case, but 
Hostage: Missing Celebrity is a completely different thriller of 
a different nature. The only concept he took from the original 
is the premise that a star gets abducted. The police never get 
hurt or die in the Chinese film (due to censorship), but the 
remake has the villain kill and control the police at will, Most 
of all, Hostage: Missing Celebrity is a genre film that puts 
popular actor Hwang Jungmin in a dire situation, Choi Kiwan 
(Kim Jaebum) and his men who torture Hwang Jungmin 
aren't realistic characters. Rather, they're over-the-top, but 
they're characters we've gotten used to after seeing Korean 





noirs and brutal thrillers, In other words, Hostage: Missing 
Celebrity is a film that's faithful to the genre in order to be 
cinematically entertaining. This is proven through Hwang's 
confrontations against the captors as well as the ending 
where he suffers from the aftereffects of the abduction 


Remakes of the crime thriller genre are more likely to 
communicate better than comedies that must overcome the 
barriers of language, humor, and cultural practices. As seen 
through CALL, HARD HIT, and Hostage: Missing Celebrity 
the topic of survival is bound to work when a character is put 
in a grave situation. There have been various Korean 





remakes of foreign films in the past, and a common 
characteristic we see is that stories were expanded and 
genres were mixed, Korean remakes go beyond the simple 
constructions of the original and they add multiple layers to 
the story while creating new tones by mixing genres. Amid 
such cinematic attempts, they're also looking for the solution 
on how to make films cinematically Korean (cinematically 
friendly). Still Life (2013), The Invisible Guest (2016), and 
Soul Mate (2017) are some of the films that will soon be 
remade in Korea. What's important is not how they'll be 
remade, but as always, the ones that captivate the hearts of 
the audience will be the ones to survive. by Jeon Jonghyuk 
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The Dignity of 
Cannes in its Defiance 
of the Pandemic 


Hybrid or Fully Online? Another Edition Held Without a Hitch 
Despite Box Office Sales Slump 













Is 











(00-07 aesaer #031 “- 


74° FESTIVAL 
INTERNATIONAL DU FILM 


CANNES ‘ 


An Edition that Confirmed the New Status of 
Korean Filmmakers and Actors 











“IT HAS A PROFOUND 
MEANING TO HAVE 
THIS FILM AS 

THE LAST SCREENING 
AT THE GRAND 
AUDITORIUM LOUIS 
LUMIERE. 

KOREA IS A GREAT 
COUNTRY 

OF CINEMA.” 


Thierry Frémaux, Director of the festival 








The Rise of New Voices, the Result of 
the Festival’s Commitment to Change 














The Appropriate Use of On and Offline 
Events by Cannes’ Marché du Film 





Oe) 


MARCHE DU FILM 


FESTIVALDE CANNES 


“WITH THE PRE-CANNES 
SCREENINGS TAKING CENTER 
STAGE IN TERMS OF SALES 
CONCLUDED MUCH TO OUR 
SURPRISE, THE ROLE OF THESE 
OFFICIAL SCREENINGS 
REMAINED VAGUE.” 


Kim Saetbyeol, KOFIC Representative in France 








Cannes in the City, a new project by 
the Marché du Film 
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MARCHE DU FILM 
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Lee Sunp 





“IT WAS STILL SOMETHING 
POSITIVE TO BRING ALL THESE 
INDUSTRY PEOPLE TOGETHER 
FOR THE FIRST TIME IN A WHILE 
AND TO EXCHANGE 
INFORMATION AND TALK.” 


Yang Junghwa, CEO of Hamil Pictures 
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Director Pil Gamseong Blurs the 
Boundary Between Reality and Fiction 


The film Hostage: Missing Celebrity ts a fictional action thriller 
that realistically depicts the unprecedented abduction of the 
famous actor Hwang Jungmin (played by Hwang Jungmin) on 
the streets of Korea. Director Pil Gamseong. who first set foot in 
the film industry as a member of the production team of 
Director Kim Sungsoo's Muso-The W\ r (2001), finally made 
his feature debut in 20 years with tay 








Having Hwang Jungmin play himself makes the story's set-up 
attractive. In this film. director Pil Gamseong utilizes the images 
the actor has in real life and interestingly blurs the border 
between reality and fiction. The previous films Hwang was in and 
his famous lines will be mentioned in the film, which is 
something the viewers can look out for and enjoy. We met with 
Pil Gamseong who says he hopes Hostage: Missing celebrity will 
be a fun and thrilling ride, just like a roller coaster 


“Actor Hwang 
Jungmin and 
character 
Hwang Jungmin 
created synergy 
in this story” 





Q.Hostage: Missing Celebrity is known to be a remake of the 
Chinese movie, Saving Mr. Wu (2015), but the plot and the 
ending seem quite different. 

Actually. | came across this subject matter through a 
documentary film depicting a true story that happened in China 
The story was about an actor being abducted then rescued ina 
day. | wondered how the actor would have reacted in the 
extreme situation of being abducted. | thought one might be 
able to use his acting skills to deceive the captors if he is an 
actor. That was the starting point of Hostage: Missing Celebrit 
While researching, | found out that the story was already made 
into a movie called Saying Mr Wu. It spoiled my fun a bit, but | 
thought it was still worth making because what 5 ! 
pursued seemed different from what | wanted to direct. Sa 





{r. Wu is a movie about how they rescued Mr. Wu. while in 
Hostage: Mis 7 Celebrity, the actor escapes on his own. Since 
the flow of the story is quite different. | wasn’t particularly 


conscious of 


Q. The concept of having actor Hwang Jungmin play the 
character Hwang Jungmin is very interesting. 

A thriller about an abduction is not new. so the issue for me was 
to find something new to bring to the table. While thinking 
about this, | came up with the idea of using the actor's real 
name and characterizing it. | was convinced that the stories the 
audience knows of the real actor and the story of the character 
Hwang Jungmin interprets in the movie would create a synergy. 
The film could not have been possible if the actor did not agree 
with the setting. but he accepted it willingly. | was even 
encouraged when Hwang enthusiastically shared his opinions. 


Q. What did you emphasize on the most while directing? 

In how realistic it feels. When we say that a film is about Hwang 
Jungmin getting abducted. there was much room for it to be 
taken as a comedy. So it had to be realistic in order for the 
audience to get immersed in it, That's why | researched and read 
the memoirs of abduction victims as well as information on 
abductors, | even met with the police to ask for advice on the 
psychology of abductors. 


“| was convinced that the stories 
the audience knows of the real 
actor and the story of the 
character Hwang Jungmin 
interprets in the movie would 
create a synergy. The film could 
not have been possible if the 
actor did not agree with the 
setting, but he accepted it 
willingly.” Director Pil Gamseong 





Q. Casting seems like the most important aspect of the film 
due to the concept. The tone of the movie could completely 
change depending on the actor playing the role. Did you 
have Hwang Jungmin in your mind from the beginning? 
When | was writing the script, | thought of Hwang Jungmin 
without hesitation. In this movie. the main character is tied to a 
chair for the most part. Therefore. | needed an actor who could 
show a panorama of spectacular emotions using just his upper 
body, When | thought about who could pull that off, actor 
Hwang Jungmin came to mind, Another reason why | chose him 
is because of his famous lines in other movies. Including Hwang 
Jungmin’s popular lines such as “Hey, Brother” and “Bring it on. 
bring it on” (Famous lines from id) in the film could 
ease the tension and reduce fatigue. 





Q. The more we know about Actor Hwang Jungmin and his 
works, the more interesting Hostage: Missing Celebrity 
becomes. On the other hand, it may not be so easy for 
international audiences to receive the film as you have 
intended it. 

That's a good point | made a different version for the Cannes 
Film Festival. and | proofread the English subtitles at that time. | 
could see the problem you just mentioned at that point. For 
example, when translating a line like, “I'll be merciful and let you 
live” into English, the nuance didn't translate perfectly, and it 
sounded very awkward, But | think international audiences are 
quick to catch on. When we watch foreign movies, we also 
understand that country’s culture and the background of the 
film easily. In that sense, | think foreign audiences will catch 
these points in Hostage; Missing Celebrity, too. 





Q. Given that the actor plays himself, your film reminds us of 
Director Lee Jyong's The Actresses (2009) and Spike Jonze's 
Being John Malkovich (1999). For an actor, acting themselves 
and acting to look realistic are two different things. What 
kind of thoughts did you put into that matter? 

| was aware that having the film go back and forth between 
reality and fiction could become dangerous like a double-edged 
sword. The actor also thought hard about it. Fortunately, Hwang 
Jungmin did a great job in the part, walking cleverly and 
balanced on the tightrope. For example. when Hwang and the 
captors bump into each other for the first time at a convenience 
store in the movie, they pick up a fight, But in the original script. 
Hwang Jungmin avoids the rude captors while saying. “Yes, sir. 
When Hwang read this, he said. “If this was me, I'd just swear 
right away,” Such suggestions were reflected in the film if they 
did not affect the flow of the story, and | believe those changes 
made the movie more realistic. 





Q. You chose new faces to act the five captors who play 
crucial roles in the film. Was this something you decided 
while building these characters? 

If a well-known actor was cast to play a character with a 
different name, | thought it would break the audience's 
concentration since Hwang Jungmin plays himself. One would 
ask, “Hwang Jungmin is playing himself, so why isn’t Brad Pitt 
playing Brad Pitt?” That’s why | cast new faces for the captors. 
And since | wanted H. Je; Missing Celebrity to be a tight. 
neat, and concise film, | didn't give any other purposes for the 
abduction other than money. | didn’t think it would be helpful 
for the flow of the film if | dealt with the stories of the captors in 
depth 





Q. Let me ask you a light question now. Which Hollywood 
actor would you like to abduct if you had the chance to 
expand Hostage: Missing Celebrity into a global project? 
It's a light question. but the hardest to answer. Um... Actor Don 


Lee? Lee entered Hollywood with Marvel's The Erernals, and | 
think | can make many interesting scenes if he’s the one getting 
abducted 


Q. You started working in the movie industry as a staff 
member of the production team for Musa-The Warrior in 
2001. You've been in the industry for quite a time, and you 
were finally able to debut as a director with Hostage: 
Missing Celebrity 20 years later. What do you think is the 
most important thing when trying to become a director in 
Korea? 

| was offered to direct a movie at an early age. so | thought | 
would become a director soon. However. the films | were 
working on dropped repeatedly. | didn’t know why things 
weren't working out at first and became skeptical about making 
films, Then | concluded that my scripts had failed to persuade 
the actors and investors. After that, ! wrote while thinking that 
only my scripts could save me. That’s how Hostage: M } 
rity was born. So if you ask me what's important when 
trying to become a director in Korea. a good script is the answer! 
I think you can persuade anybody if you have a solid story 





Q The film industry all around the world is double suffering 
not only because of COVID-19, but because of streaming 
services. How do you feel about releasing your first feature 
film in this situation? 

We never expected the pandemic to break out while we were 
planning, preparing, and shooting Hostage: Missing Celebrity 
The OTT (over-the-top media service) business has shown great 
progress due to the pandemic, so we are In a completely 
different situation than before we started preparing for Hostag 
Mi ) Celebrity. However, | think it is still a good experience to 
release a feature film in this situation. | noticed how well £ Ipe 
from Mogadishu is performing right now in theaters despite the 
difficult conditions, and | became confident again thinking that 
the audience will go to the theaters if there is a good movie. | 
also believe theaters will continue to live on. | hope this movie 
can play a part in this trend. Since it’s an unpredictable roller 
coaster-like movie. | recommend you to go to a theater to watch 
it. by Jung Siwoo 






"I wrote while thinking that only 
my scripts could save me. That's 
how Hostage: Missing Celebrity 
was born. 

So if you ask me what's important 
when trying to become a director 
in Korea, a good script is the 
answer! | think you can persuade 
anybody if you have a solid story” 
Director Pil Gamseong 
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The movie The Cursed: Dead Man's Prey is the extended 
version of The Cursed in 3 years, the tvN drama series 
that advocated a Korean occult and produced huge fans. 
The movie presents a visual shock with the K-zombie, a 
new creature called ‘Jae-cha-eui,’ a resurrected corpse: a 
Korean zombie, showing the evolution of the ‘Universe of 
the Cursed’ unfolded by Writer Yeon Sangho, with the 
reunion of Im Jinhee (Uhm Jiwon), a reporter who started 
her independent media career, and Baek Sojin (Jung 
Jiso), a methodist who disappeared holding an evil spirit 
inside her. Above all, expanding the media area from 
drama to screen is a rare example in the Korean content 
market. So, | had a chance to interview Director Kim 
Yongwan, who successfully led the meaningful challenge. 





DIRECTOR 

KIM YONGWAN, 
K-ZOMBIE’S NEW 
VISUAL SHOCK 





Q. Why did you plan the TV series The Cursed into a film version? 
Thanks to having established the surreal worldview and the main 
characters in the drama The Cursed, we could expand the drama 
version to other media and genres. This is why the production team, 
including Writer Yeon Sangho, could speed up the project. The 
drama version was a Korean occult, whereas the movie The Cursed: 
Dead Man's Prey is more of an action thriller genre. The film was 
made because | thought we could deliver new scenes to the 
audience, which were difficult to show in the drama version. 


Q.The interchange between TV series and movies happens a lot 
abroad, but it is rare in Korea. 

Yes, there was such a tendency in the past for sure, But in the 
future, | think there will be more cases like The Cursed series. Until 
now, there have been differences in production environments and 
systems between movies and TV series along with production 
companies and investment companies. It is not easy for the staff to 
move around the media, and the working condition was not friendly 
for actors to continue their schedules to movies once they 
completed TV series. However, | think the production environment 
will change flexibly now that OTT is spread as well as staff members, 
actors, and even capital are expanded. 


Q.In the sense of directing, what's the difference between TV 
series and movies? 

ATV drama series has a tight filming session compared to the total 
amount. Also, it should have a clear purpose to attract viewers’ 
attention in the early episodes. In addition, the director's picture 
should be clearer because they film it without continuity in many 
cases. It needs quicker reactions as well, But in the end, it is also 
made by people. If the staff and the actors can communicate and 
understand each other, any difficulties can be solved. In that sense, 
| think I'm so much blessed with the people | work with, Thanks to 
that, | could shoot the movie version without a hitch. 





Q.Unlike Hollywood, many Korean directors write their own 
scenarios. Is there any difference when you only direct a movie, 
as is the case of The Cursed here, from when you are in charge 
of directing and screenwriting at the same time? 

There was no difference in the process because | had been through 
the process of adapting and coloring other writers’ scenarios or 
works with original versions through the production of web dramas 
Of course, the range of variations is free when I'm in charge of 
directing and screenwriting because it is the worldview that | built 
However, when directing a writer's scenario, | need to understand 
the intention of the scenes and sequences, recreating them into my 
own style. That is a difficult part. But it's an attractive task because 
it's a new stimulus. | can learn a lot when | challenge a story | can't 
tell or I've never imagined. | just worked hard, believing that it was a 
process of becoming a better director 


= 
DIRECTOR KIM YONGWAN & WRITER YEON SANGHO 





Q.Tell me what you felt while working with Writer Yeon Sangho. 
Writer Yeon Sangho is a genius who is very sincere. He constantly 

tries to read the current flow of society. He is an artist who is ahead 

of the time and tries to keep himself from stagnation, Since Writer 
Yeon Sangho Is a movie director himself, he showed respect for the 
person who directed his scenario. | was very impressed by his open 
mind, too ' 


Q.If the TV series The Cursed was concerned about building a 
worldview and characters, The Cursed: Dead Man's Prey gives us 
a sense of pleasure through spectacles. 

Personally, | think it is crucial to describe the relationships among 
the characters in detail. But in commercial films, choice and 
concentration are needed, So, | decided that | should focus on 
spectacles more vividly. Moreover, In The Cursed: Dead Man's Prey, | 
had homework to create a new signature monster. While 
emphasizing action spectacles, | had to give legitimacy to the newly 
emerging elements such as ‘Dukun (The mastermind of Jae-cha-eui)’ 
and 'Jae-cha-eui (The resurrected corpses)’ Nevertheless, in 
conclusion, The Cursed: Dead Man's Prey worked under the premise 
of an entertainment film, considering not to impose too many 
emotions and meanings in it. 





Q.The center of the spectacles is ‘Jae-cha-eui,’ the resurrected 
corpses: zombies. Through ‘Group dancing’, they show 
movements differentiated from other zombie contents. 
Honestly, it was difficult for me to create a memorable monster 
image. To stick to the logic of being controlled by a shaman while 
moving realistically, the zombies’ movement was expressed that 
way. With the vibe of zombies clad in gray, | predicted that their 
pursuit in various places, including roads, lobbies, emergency stairs, 
parking lots, and tunnels, would definitely look impressive. 
























Q.Among the chasing scenes, Jae-cha- 
eui's car-chasing scene by taxi was 
absolutely amazing. 

There are so many well-directed car- 
chasing scenes in existing movies and TV 
series. In the end, a concept is a key point 
to discriminate it from others. With a 
strategy to make it look like a new 
sequence, | tried to create distinctive 
scenes, such as a corps of zombies dressed 
in the same color and the car chasing 
scene by same-colored taxi, etc. We also 
developed equipment that makes cars 
move by putting them on a set. There were 
also difficulties when we changed the 
filming location to a tunnel. Hunting was 
not easy, and bad air was one of the 
difficulties. Above all, the filming took 
priority on the safety of the staff and 
actors. 


Q.It's good to see Baek Sojin's comeback, the main character who 
was missing in the previous work. She appears in the middle of 
the work and shows off her impactful action. 

Baek Sojin is my favorite character. When | first received the scenario, 
| remember wondering, ‘When is Sojin appearing?’ while reading it 

| was sad that she appeared too late. Sojin is the heroine and the new 
point that appears in the movie when the audience is curious about 
Jae-cha-eui's action and the dukun's identity. That’s why her first 
appearance point in the movie was very crucial. Unlike the TV series, 
we needed speedy and active scenes. If the method in the drama was 
a curse towards the far-off target, the key image of the movie is to 
expand the curse to the stigmata style through direct touch. We tried 
to highlight Sojin’s new characteristics such as costumes and actions 
to insinuate the time she had spent as much as possible. 


Q.There is a 3-year gap for Sojin in the TV series and the movie. 
Did you have any desire to depict that time longer? 

Apparently, the 3-year gap is an interesting item to depict. However, 
the limited running time of 1 hour and 50 minutes required a choice. 
Some audiences would be new to The Cursed in the movie version, so 
| could not devote too much time to the flashback of the TV series. 

| suffered a lot thinking about the matter. Baek Sojin in the TV series 
had to be reborn as an action star in those 3 years, but it was not 
easy to persuade the gap. We tried to highlight the changed 
characteristics such as costumes and actions in the new space, 
implying the time she had spent as much as possible, 


Q.Sojin’s visual changes from a student to an adult are also very 
impressive. 

The girl wearing a short red hoodie in the TV series has become an 
adult. | thought it would be nice to have her face that shows the flow 
of time, who has trained in various countries to shake off the evil 
spirit held inside of her. In addition, it is a growth from a girl 
methodist to a warrior methodist. She needed a strong image that 
she would not lose when she fought against the zombies. We 
emphasized her appearance by contrasting the black outfit and hair 
color with the pale skin tone. Actor Jung Jiso put a lot of effort into it. 





Q.The ending scene in the hospital room is very 
memorable, too. You presented a family to lonely Sojin. 
The TV series depicted the encounter of lonely girl Sojin and 
adult Im Jinhee. If the two were a ‘fate community’ at that 
time, the movie depicts the story of Sojin, who fled because 
she was afraid of turning a good relationship into a bad one, 
returning with a new concept of the ‘family community.’ It 
was the first time that Sojin's innocent smile appeared in a 
hospital room at the end of the movie. Through Sojin's 
smiling face, | wanted the important meaning of the sub- 
message delivered by the dukun; “We must not lose our 
beloved ones while obsessing over the evil inside us.” 


Q.You have experienced various film sites in Korea, 
including directing Champion. What do you think the 
global competitiveness of Korean occult is? 

I'm not particularly interested in occult or horror genres. | 
like stories where new materials, characters, and plots touch 
universal emotions, and | also like to learn in collaboration 
with other artists. Thanks to this, the understanding and 
interest in the occult genre have increased through The 
Cursed. Although | can’t predict as an expert about the genre, 3 
many works that combine various Korean folk tales and 

unofficial historical tales with the imaginary power of surreal 

worldview will continue to be created, and | expect that they 

will become competitive works in and of themselves. 





Q.You're preparing for a TV series as your next work, 
right? 

| was immersed in the worldview of The Cursed for 3 years, 
and I'm preparing for a human drama series. It is a story 5 
about patients with different scars in their hearts who grant 

each other's last wish just before dying at a hospice. I'm 

going to depict how we can comfort each other and grow up 

in the process. by Kwon Goohyun 
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ART DIRECTOR KIM TAEYOUNG 
DRAWS ISOLATION IN SINKHOLE 





6e 


Art also had to 
survive and live on 
just like the 


disaster-stricken 





characters 


. 


Sinkhole Art Director Kim Taeyoung 


Q. Cheongwoon Villa, its neighborhood, and the sinkhole that is 
500m deep were all sets built by the production team. How did you 
come up with the artwork and the concept of Cheongwoon Villa? 


tructure that would faithfully reflect the tone ond manner of dire 











Q. What was the first image of the sinkhole that came to mind while 
preparing for Sinkhole? 


[had the word “i Dr 





horizontally, the 





Q. After the villa falls into the sinkhole, the background and the 
different structures 500m underground looked impressive. Were 
there any references you were inspired by during the preparation 


stage? 








Q. You have collaborated with director Kim Jihoon for a while 
through films May 18, Sector 7, The Tower, | Want to See Your 
Parents’ Face, and now Sinkhole. As a colleague who worked with 
him for a long time, what kind of director is Kim Jihoon? 


orked with h 





SINKHOLE SET PRODUCTION 


Q. What are you most satisfied with out of the art 
direction you led for Sinkhole? 





Q You participated in large-scale disaster films like 
The Tower and Sinkhole, | think a common 
characteristic about the two titles is that they both 
have this image of “collapsing”. How were the two 
films different on site? 





Q. What kind of conversations did you have with 
director Kim Jihoon before shooting started, and 


were you given any special instructions? 





. I bet you have your own work philosophy after working on several 
disaster films as an art director. 





Q. Why did you choose to be an art director out of the many different 
roles in filmmaking? 








Q. Korean films are often regarded highly for the industry's 
expertise and how completed the final projects look. Of course film 
art is getting praised as a part of that too. What would you say is the 


strength of film art in Korean films? 





+ in Korean f not only conveys the tone 











Q. Sinkhole has been invited to the Locarno International 
Film Festival, Sarajevo Film Festival, and was selected as 
the closing film of the New York Asian Film Festival, 
receiving much interest from abroad. To close off, ean you 


share a point the international audience should pay 


attention to? 





you'll see how the characters struggle for the people they 


herish. by Ham Sangbum 
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Korea, which has ultra-high-speed internet in every 
household, is a fertile environment for OTT (over-the-top 
media service) to grow. Also, being the number one country 
in the world in smartphone ownership creates a friendly 
condition too. Netflix recognized this and made the move 

first. In 2016 when Netflix first set foot in the Korean market, 
the concept of OTT itself was unfamiliar in Korea. In a market 
which underestimated the potential of OTT, Netflix was able 
to increase its sales without any competitors. Their strategy 
was good. After targeting the drama fans with high-quality 
series such as House of Cards and Narcos, they increased 
the number of subscribers with Bong Joonho's Okja, a Netflix 
original. With the success of K-content like the Kingdom 
series, they were able to securely settle down their roots in 
the Korean market. The timing was also on Netflix's side. The 
COVID-19 Pandemic was an opportunity for Netflix. The 
number of Netflix subscribers jumped exponentially as people 
started to spend more time at home. The heyday of Netflix 
was here 





A FEEDING FRENZY 
BETWEEN OTTS TO START 


But will they be able to continue being the top runner? 
Recently, we can see that the stronghold of Netflix is being 
shaken left and right. Many are complaining that there is 
nothing to watch anymore, and the steep increase in new 
subscribers slowed down, as evident by the figures. 
According to the market research firm Nielsen Koreanclick 
the number of Netflix’s monthly activity users (MAU) has 
been steadily decreasing since it peaked at 8.99 million in 
January, Is it a temporary slump or a harbinger of a crisis? 
What is certain is that the prospects are not bright. This is 
because global OTTs such as Disney+, HBO Max, and Apple 
TV+ are coming to South Korea. The impact of these 
latecomers in the OTT market has already been seen in the 
North American market. Netflix lost 430,000 of its existing 
subscribers in the American and Canadian markets in the 
second quarter alone, shrinking in size. Will this trend be 
reproduced in Korea? 





THE WORLD OF 
NETFLIX IS SHAKING 


The most powerful game-changer coming to South Korea's 
OTT market currently dominated by Netflix is The Disney 
Company's Disney+, which heralded the launch of their 
Korean services this november. Disney is a content monster 
with various intellectual property (IP) including Marvel, Pixar 
21st Century Fox, and National Geographic. They have over 
8,000 original content. Thanks to this, Disney+ has 
surpassed 100 million subscribers in 16 months since its 
launch in North America, showing off its terrifying growth. 
This is why the OTT service industry is keeping a close eye 
on the launch of Disney+ in Korea. Most of all, Korean 
viewers have shown high affection and loyalty to Disney's 
content, Out of the 26 movies that recorded 10 million 
viewers at the Korean box office, 6 films are Disney-affiliated. 


Of course, we can't determine the success Disney+ will see 
by their IPs alone. As you can see from what happened with 
Netflix, what matters in an OTT's success or failure is the 
kind of content that will target the country. Exclusive content 
you can only watch on that platform is a huge bait that 
attracts new subscribers. As a successful company, Disney 
must know that too. Sure enough, Disney+ has already 
started producing K-content in line with its Korean launch 


First of all, Disney signed a content partnership with Studio & 
New, a subsidiary of Next Entertainment World (NEW), which 
produced the series Descendants of the Sun. Studio & New 
must present one or more content every year through 
Disney+ for five years. The first series will be Moving, a 
Korean superhero drama based on Kang Full's webtoon of 
the same name, With a total production cost of 50 billion 

won, Zo Insung will play the main character. Moving shares 
the worldview with Kang Full's other stories about 
superpowers such as Timing, Again, and Bridge, so it is easy 
to expand the series strategically. We can expect the series 
to develop like how the Marvel Cinematic Universe (MCU) 
developed. Our Police Class in which a popular idol Kang 
Daniel plays the lead role, and Grid written by Lee Sooyeon 
a popular Korean TV dramatist, will also be released as 
original content series. 






Deep + PIXAR + MARVEL + WERE + ]e0zthe + 


SEIZE K-CONTENT! 


Apple's Apple TV+ is another huge company that also seems 
serious. With their recent participation in film production 
Apple has shown great interest in the entertainment industry 
and has already established a bridgehead to enter the 
Korean OTT market. Apple TV+ is heralding their landing in 
Korea with Dr. Brain directed by Director Kim Jeewoon, who 
also made A Bittersweet Life and The Last Stand. Lee 
Sunkyun, who became famous internationally for his role in 
PARASITE, will star in the movie to support the director 
Based on the bestseller of the same name written by Korean- 
American writer Lee Minjin, Pachinko is being produced as a 
drama series featuring Lee Minho and Youn Yuhjung. The 
work will be produced in three languages including Korean 
Japanese, and English, drawing keen attention from Korea 
right off the bat 





WarnerMedia’s OTT HBO Max is expected to enter the 
Korean market too, WarnerMedia owns the IPs of popular TV 
series such as Game of Thrones and Friends, DCEU films 
such as Batman, Superman, Wonder Woman, and the Harry 
Potter series. Like Disney+, WarnerMedia is a powerful 
competitor in that it is a leading content maker with many 
IPs. Actually, HBO Max has already laid the foundation for its 
entry into the Korean market by indirectly releasing a lot of 
content. Their original content Friends: The Reunion was 
released through cable TV channels CATCH ON and OCN, 
while Zack Snyder's Justice League met Korean audiences 
through wawve, a domestic Korean OTT platform. Just like 
Disney+, HBO Max is likely to retrieve the content they 
supplied to other platforms when they're about to launch in 
the Korean market 


With HBO Max, Warner Bros. Pictures saw some success 
using a hybrid release strategy for some of their films such 
as Wonder Woman 1984 and Godzilla vs. Kong at a time 
when theatrical releases are risky due to the pandemic 
Although Wonder Woman 1984 was released in theaters in 
Korea, the way WarnerMedia releases films will change once 
HBO Max lands in Korea. Since Warner Bros. Pictures has 
experience in producing more than 10 Korean films including 
The Age of Shadows, ILLANG: THE WOLF BRIGADE and 
The Witch: Part 1. Subversion, they have a high 
understanding of the Korean market. It's only a matter of time 
before they produce K-content 








COMPETITION 
IN OTT WavVvVe 4 coupang play 


GETTING 


OVERHEATED @tv+ tour 


While Netflix is on alert, the situation is getting worse for the 
domestic OTT companies in Korea that were already 
struggling due to Netflix, South Korean OTT businesses such 
as TVING, wavve, WATCHA, and Coupang Play are also 
striving to secure exclusive content with a growing sense of 
crisis. The most aggressive of them all is CJ ENM's TVING 
With the recent release of their original movie SEOBOK 
starring Gong Yoo and Park Bogum, TVING plans to produce 
about 100 original content by 2023 to secure 8 million paid 
subscribers. On the other hand, wavve announced its long 
term plan to spend a total of 1 trillion won on making original 
content by 2025. Coupang Play is a dark horse too. It was 
launched in December 2020 by the strongest player in e- 
commerce, Coupang. It has begun producing a drama series 
comprised of 8 episodes featuring Kim Soohyun, one of top 
K-wave stars. The production cost per episode is said to be 
1.25 billion won (about $1 million), Coupang Play is also 
accelerating its production of the original entertainment show 
SNL Korea 





In the midst of all this, Netflix announced that it will invest 
550 billion won ($496 million) in K-content this year to 
strengthen its library. In other words, it is trying to fight off 
the OTT monsters challenging it. In addition, Netflix recently 
announced that it will add a mobile video game service to 
their OTT packages. As competition is getting fierce, the 
company is determined to show it will to leap forward again 
through video games. 


Subscribing to an OTT platform is easy, and it means 
terminating it or transferring to another platform will be just 
as easy, As the number of OTT service companies increases. 
the choices customers have will increase too. In this 
competitive market, there is a difficult but certain way to 
prevent subscribers from changing platforms. Consistently 
providing interesting content is the key. A bloody content war 
has begun to take the lead in the complicated OTT market 
by Jung Siwoo 
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ESCAPE FROM MOGADISHU, 
THE ‘DREAM PRODUCTION’ FILMED 
ENTIRELY ON LOCATION 


Escape from Mogadishu is a project that makes us astonished even if we 
know nothing about making a movie. Based on the Somali Civil War in 1991, 
the film tells the story of isolated South and North Korean diplomats who try 
to escape from the city to survive. Besides, it's a true story. The difficulty of 
the triple combo leading to overseas, war, and nonfiction makes us guess 
that the whole production process must've been tremendously hard 





ENTIRELY SHOT IN MOROCCO FOR THE FIRST 
TIME IN KOREAN CINEMA HISTORY 


Director Ryu Seungwan and the production team decided not to film a single 
cut in Korea to reenact the Somali Civil War in 1991 vividly, but Somalia has 
been a travel-banned country, To vivify the atmosphere of Mogadishu, 
Somalia, the staff went through a four-month African hunting process, and 
they finally selected Essaouira, a Moroccan port city, as the filming location: 
Morocco is a Muslim country like Somalia and has been selected as a 
filming location for many Hollywood films, including Gladiator, Black Hawk 
Down, and Black Widow. So, the country has its own production know-hows, 
from employing skilled staff to a tax refund system to attract filming, 


In addition, the atmosphere of Essaouira is so similar to that of Mogadishu 
that even the former Somali embassy staff admired that the crew found the 
perfect filming location. Also, the know-how of Mohamed Benhmamane, an 
experienced local location manager who participated in Gladiator, The 
Bourne Ultimatum, Mission: Impossible — Rogue Nation, etc., was brilliant in 
determining the location, In Essaouira, the crew and actors stayed at the 
same hotel for four months, becoming ‘the isolated people in the middle of 
civil war,’ struggling to convey the atmosphere of Mogadishu vividly, which 
was bombarded with bullets and shells. It is the first time for Korean films to 
be filmed on the African continent since Inch’Allah (1997), and of course 
Escape from Mogadishu Is the first film that shot entirely in Morocco 





PRE-PRODUCTION MOBILIZED REAL FIGURES & 
MILITARY EXPERTS 


Perfect pre-production was needed to ascertain the historical truths of the 
whole location and the true stories, In addition to contacting diplomats who 
were active in Africa in the 1980s and 1990s as well as Ambassador Kang 
Shinseong, the actual model of the film, the crew had to conduct data 
research thoroughly, from the U.S. Navy records, the articles from the 
Korean Council on Foreign Relations, and the memoirs of Somali Civil War 
written by the CEO of Somalia's state-run TV, To embody the real 
battlefields, military research was a must, too 


Tae Sangho, a military expert reporter who served as a military adviser in 
the drama VAGABOND, mobilized all his connections, including former 
\talian Special Forces members who stayed in Somalia in 1992, to supply 
photographs and materials. During the Somali Civil War, guns produced in 
various regiments from the 1910s to the 1990s were used, so the crew had 
to collect them as many as possible. Since the bullets used by each gun 
were all different, every time they shot a cut, they had to load each gun 
again and found every bullet shell they fired, Fortunately, since the crew 
members had served in the Korean army, the filming process was not that 
hard 





HIDDEN EFFORTS TO TURN THE WHOLE CITY 
INTO SOMALIA 


Six months before the shooting, the crew worked hard to get help from the 
Morocco government to create a vivid environment in the scenario. Director 
Ryu Seungwan wanted to recreate the desolate and hot atmosphere of the 
time vividly, To make it possible, the production team added soil on the 
paved road to create unpaved roads in the 1990s, where soil dust occurred 
Of course, the art team also worked hard to turn the entire city into 
Mogadishu in Somalia, such as recreating Somalia's architectural style on 
top of buildings in Morocco. They tried to do the job by supplying the local 
materials they needed, but they also had to fully prepare and airlift 
everything needed from Korea, which was a big hassle. “The art team's 
biggest task was to airlift all sets of production materials to Morocco 
because we didn't film a single cut from Korea,” said Kim Bomook, the art 
director, Also, Lee Heekyung, the director of the special effects team, said, 
"We had to prepare everything thoroughly in advance because it took almost 
one to three months for the special effects equipment to be allowed at the 
port." 


“THE ART TEAM'S BIGGEST TASK WAS TO AIRLIFT ALL SETS OF 
PRODUCTION MATERIALS TO MOROCCO BECAUSE WE DIDN'T 
FILM A SINGLE CUT FROM KOREA.” 


Art Director Kim Bomook 


The filming team and the lighting team focused on ‘light’ for the exotic 
visuals in Africa and a vivid atmosphere to make us feel as if we were in the 
middle of the civil war for real. Each scene was taken by checking and 
calculating different light levels and directions of light depending on the time 
and the space of the shooting. But they tried to exclude artificial lighting as 
much as possible, only using natural light. In particular, during the civil war 
at that time, power outages were often caused due to poor electricity 
conditions, and in order to realize this, outdoor sequences were filmed by 
mobilizing all the natural lights they could use, such as candles and torches, 
to avoid artificial scenes 


It must have been hard to recruit and direct many foreign actors for the 
foles of the citizens, the rebels, and the government forces, Using more 
than five languages, including Moroccan, Somali, Kenyan, and Italian, over 
300 auxiliary cast members participated in the movie, which was reportedly 
a rare case where the staff and the cast members had to translate each 
other into many languages to deliver the directions. 





THE SECRET OF THE CAR-CHASING SCENE 
BORN AS THE BEST SCENE 


The car-chasing in Escape from Mogadishu, a scene where everyone 
whoops up, was filmed based on a massive simulation. Even the main 
character Kim Yoonseok expressed the situation by saying; “The staff 
decided to die here!” They took out the top of four used cars as the camera 
moved, re-welded, roofed again, and filmed them, following thorough 
simulations for the fast car chasing scenes. Thanks to the hard work, when 
Escape from Mogadishu was released in North America on August 6, the 
breathtaking camera work was well-lauded with the comment; "Most of all, 
the last 30 minutes of the car-chasing scene remind us of Mad Max." 
However, it was the director's idea to add bulletproof devices to the cars. 
using books and sandbags to prevent bullets. In the real situation back then 
only one person escaped from the hail of bullets without any bulletproof 
device, but even though it is a true story, the director added the devices to 
make it real because the real situation seemed rather too dramatic 


Director Ryu Seungwan successfully performed overseas location with The 
Berlin File and experienced a large-scale crowd escape with The Battleship 
Island before. So, the best part of Escape from Mogadishu is the vivid 
immersion that makes you empathize with the feelings of the isolated 
characters in the unfamiliar place. To this end, the production crew and the 
local production teams, who had extensive experience in overseas filming, 
joined hands and beat the language and culture barrier during the 3-month- 
long overseas filming process to reproduce Somalia in the 1990s perfectly 
Escape from Mogadishu is catching the eyes of the audience by adding 
exotic scenery to the desperate struggle of those who want to survive in the 
strange land. In the cinema district suffering from the cold era of the 
COVID-19 Pandemic, Escape from Mogadishu has become the first Korean 
film to surpass 2 million viewers this year, conveying its hot charms, This 
result may be possible thanks to the persistent devotion to producing the 
movie that every actor praises as the ‘Dream Production,’ by Jung Sujin 
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THE ACTOR IS PRESENT 
NEW YORK EXHIBITION 


SEPTEMBER 8TH 
~OCTOBER 6TH, 
2021 


“We expect that this campaign will increase the level of 
recognition Korean actors are enjoying abroad and also 
support those who aim to gain further international 
opportunities.” 


Kim Youngjin. Chairperson of the Korean Film Council added, “This is just 


another starting line for the future of Korean films. 


“A concurrent exhibition held in New York City and Seoul is a powerful 
signifier of the impact that Korean film is b on the global stage. said Jo 
Yunjeung, Executive Director of the Korean Cultural Center New York. ‘The 
range of actors prese id here sents not only their caliber, but the 
achievements that Korean film has made for over a century. 


Starting with New York, this exhibition will be held as a relay in Seoul and 
Busan. In accordance with Korea's COVID-19 quarantine guidelines, the Seoul 


and Busan exhibition schedule and location will be announced at a later date 


Casting Book ‘THE ACTOR IS PRESENT’ 
will be published in September 
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ACEMAKER 


Remember 


2021! Action, Thriller 
DIRECTOR Lee Iihyung 
CAST Lee Sungmin. Nam Joohyuk 
CONTACT ACEMAKER movieworks 
Tel +82-2-6952-8405 
Email sales@acemaker.co.kr 





Pilju (Lee Sungmin) is a former soldier who is now well into his 
eighties and suffers from Alzheimer, But he still remembers the day 
when he lost all his family during the Japanese occupation. He 
tattooed names of those who were responsible for the deaths of his 
family on his fingers so he would never forget them and has spent all 
his life planning his vengeance. Now is the time for him to finally put 
the plan into action, but while doing so he unintentionally gets a 
young man (Nam Joohyuk) involved. The latter becoming the prime 
suspect, he decides to follow Pilju in his vengeful quest in order to 
prove his innocence, 

Director Lee lihyung is back after he made a successful debut in the 
crime action A Violent Prosecutor (2015). Playing Pilji is non other 
than Lee Sungmin, who rose to stardom with hit series Misaeng and 
could also be seen in A Violent Prosecutor before taking top billing in 
The Sheriff In Town (2016) and The Spy Gone North (2017). 

by Fabien Schneider 


CINEMA DAL 


CORYODORAS 


20211 Documentary 
DIRECTOR Ryu Hyungseok 
CAST Park Dongsoo, Kim Jinsan 
CONTACT Cinema Dal 
Tel +82 2 337 2135 
Email sales@cinemadal.com 





The new documentary Coryodoras debuted in the Korean 
Competition section of this year's Jeonju International Film Festival. It 
is the second feature film by Ryu Hyungseok, following his debut The 
Evanescent Relief, which earned a brace of awards at the DMZ 
International Documentary Film Festival (DMZ Docs) in 2018. 

Just like his debut, which followed a young girl who turned to painting 
as she battled leukaemia, in Coryodoras, Ryu turns his lens on Park 
Dongsoo, a disabled poet. He began writing verse while staying in a 
facility, but now that he has been discharged, Dongsoo is struggling 
to find inspiration for his newfound artistic pursuit. During this period 
he buys a ‘corydoras fish’ and as he spends long hours gazing upon 
on it, he drifts asleep and experiences the place where he used to 
live through his dreams. In an effort to find threads for his poetry, he 
decides to go back and visit those places, Though Dongsoo is 
someone with friends and a passion to comfort him. Corydoras also 


SISTER J 


2020 | Documentary 
DIRECTOR Lee Soojung 
GAST Lim Jaechun, Kim Kyungbong, 
Lee Ingeun, Jang Seokcheon 
CONTACT Cinema Dal 
Tel +82 2 337 2135 
Email sales@cinemadal.com 





Director Lee Soojung returned triumphantly to the Busan 
International Film Festival last October, where she premiered her 
latest documentary Sister J. The film, which puts the spotlight on the 
struggles of an activist trying to bring about a change in workers’ 
tights, debuted in the Wide Angle Competition at BIFF and came 
away from the festival with the Mecenat Award for the best Korean 
documentary. After working under !m Kwontaek and as a line 
producer on commercial films, Lee struck out on her own with Jinsuk 
&Me in 2012, which examined the struggles of sit-in protesters, and 
she hasn't looked back since through a string of socially-minded non- 
fiction works. 

Sister J focuses on a laid-off worker from a guitar-making factory who 
has been spending the last ten years taking part in sit-in protests 
over unfair dismissal. Over the years he finds a new lease on life as 
he becomes interested in the arts, He learns and performs 
Shakespeare and Kafka on the stage, plays caj6n in a band and now 
goes by the nickname Sister J, having become a cherished member 
of the fringe art community with the ability to make people laugh, But 
when the long-running legal struggle he’s been involved in threatens 
to come to an end, he does something unexpected. 

by Pierce Conran 


CONTENTS PANDA (NEW) 


THE RECON 


20211 Horror, Thriller 
DIRECTOR Kim Minsub 
CAST Song Changeui. 

Song Younggyu 
CONTACT CONTENTS PANDA(NEW) 
Tel +82 2 3490 9372 
Email sales@its-new.co.kr 





The mysterious death of First Lieutenant Lim, a woman officer who 
served in the reconnaissance battalion of the DMZ, and an operation 
to track down a deserter connected to him prompt an internal 
investigation that leads to unexpected and disturbing findings. This 
mititary thriller, the debut feature of Kim Minsub, will star Song 
Changeui, as a veteran lieutenant who clashes with the authorities in 
charge of the investigation. 

Song is a stage musical actor who starred in Once Upon A Time In 
Seou! (2006) and A Reason to Live (2011) and turned heads when he 
headlined one of the earliest Korean series to portray a homosexual 
couple, Live is Beautiful. He recently made his big screen comeback 
with Beyond the Mountain (2020). He is joined by Song Younggyu, 
who could be seen in the comedy phenomenon Extreme Job (2018) 
and the indie sports drama Baseball Girl (2019). 

by Fabien Schneider 


SPECIAL DELIVERY 


20211 Crime, Action 
DIRECTOR Park Daemin 
CAST Park Sodam. Song Saebyeok 
CONTACT CONTENTS PANDA(NEW) 
Tel +82 2 3490 9372 
Email sales@its-new.co.kr 





= a: 


“1 deliver everything that the post office service does not handle.” 
Eunha, who is a normal junkyard employee, secretly works as a 
delivery clerk that deals with unusual delivery request. One day, 
Eunha heads to Seoul to pick up a client who is involved in a 
gambling crime that wants to flee overseas. However, Eunha meets 
the client's young son at the pick-up point, instead of the client 
himself. Kyungpil, a current police officer who is actually 
masterminding the whole gambling crime, chases after the missing 
child who has the security key to the bank account that holds 30 
million dollars. After a long pursuit from Seoul to Busan, Eunha fights 
against the police to protect the child! 


Actor Park Sodam, who caused the ‘Jessica Song’ craze in 
PARASITE, will challenge an action movie for the first time. Through 
this film, Park Sodam heralded a dramatic visual transformation that 
was different from what she had shown in various works, as well as a 
fierce car-chasing scene and intense action. Another familiar face 
from PARASITE appears in the film, Actor Jung Hyunjoon, who 
played Dasong, the youngest son of President Park's couple in 
PARASITE, took the role of client's young son in the movie. In 
addition, various talented actors such as Song Saebyeok, Kim 
Euisung, Yeom Hyeran, and Yeon Woojin also joined the team to 
complete a solid lineup. by Park Hyejin 


kotic 


KoBiz 


KOREAN CINEMA 


VOL.39 August 2021 





C) ENTERTAINMENT 


_ ON THE LINE 


20211 Crime 
DIRECTOR Kim Gok, Kim Sun 
CAST Byun Yohan, Kim Mooyul, 
Won Jina. Kim Heewon 
RELEASE DATE Sep,2021 
CONTACT CI Entertainment 
Tel +82 2 371 9297 
Email filmsales@cj.net 





Kim Gok and Kim Sun, the Kim brothers, are returning to the 
commercial film industry. The trailblazing and prolific filmmakers are 
responsible for a number of avant-guard horror and thriller films such 
as Anti Gas Skin (2010), which met with acclaim on the film festival 
circuit, They took their first steps in the commercial film industry with 
the K-horror White: The Melody of the Curse in 2011 and they also 
contributed several segments to the Horror Stories anthology series. 
Their new film On the Line focuses on the timely subject of voice 
phishing, which has become an epidemic in Korea. The film follows 
Seojoon, a former detective who new leads a field operation team on 
a construction site in Busan. One day, along with his family and 
colleagues, he becomes one of the many frustrated victims of a voice 
phishing scam. 

Not satisfied to leaves things as they are, he takes matters into his 
own hands and investigates the source of the call himself, tracking it 
all the way to a shady call center in China. Shocked and surprised by 
the scale of the illegal operation he uncovers, he meets Pro Kwak 
(Kim Mooyul), the mastermind behind the scheme. But even though 
he's found the source of his woes, he discovers that taking down this 
organization won't be walk in the park. by Pierce Conran 


FINECUT 


SNOWBALL 


2020 | Romance, Drama 
DIRECTOR Lee Woojung 
‘CAST Bang Mina. Han Sungmin, 
Shim Dalgi 
RELEASE DATE Sep 01,2021 
CONTACT Finecut Co., Ltd. 
Tel +82 2 569 8777 
Email cineinfo@finecut.co.kr 





Snowball, the debut film of director Lee Woojung, debuted last year 
at the Busan International Film Festival, where it took part in the 
event's signature New Currents section, a competition for debut or 
sophomore features by Asian filmmakers. The film is based on Im 
Sulah's 2015 novel The Best Life, which lends its name to the 
original Korean title of the film. Fronting the cast is Bang Mina, a 
former member of the popular K-pop band Girl's Day, in her first 
leading role since 2011's Holly, though she has been very active with 
her small screen work, Snowball was invited to this year's New York 
Asian Film Festival (NYAFF), where Bang was honoured with an 
International Rising Star Award. 

Bang plays Kangyi, an 18-year-old girl whose friends Soyoung and 
Ahram mean the world to her. Seeking a new experience, she runs 
away with them but their journey comes with unexpected surprises, 
especially as their runaway life begins to affect their friendships. 
They set out on their adventure as a united trio but when they 
eventually return, they do so as three individuals who have grown in 
different directions. Kangyi wishes that could return to how they once 
were, but life on the cusp of adulthood isn’t so simple and things only 
get more complicated between them. 

by Pierce Conran 


IN FRONT OF 
YOUR FACE 


2021! Drama 
DIRECTOR Hong Sangsoo 
CAST Lee Hyeyoung, Cho Yunhee, 
Kwon Haehyo 
CONTACT Finecut Co,, Ltd. 
Tel +82 2 569 8777 
Email cineinfo@finecut.co.kr 





The prolific and acclaimed filmmaker Hong Sangsoo was busy as 
usual in 2021, releasing two films, Introduction, which earned the 
Silver Bear for Best Screenplay at the Berlin International Film 
Festival, and In Front of Your Face. Unveiled in the new Premiere 
section of this year's Cannes Film Festival, In Front of Your Face is 
the 11th of Hong's films to screen in Cannes and the 26th film in his 
career, Hong not only wrote and directed this outing, he also shot the 
film and composed the music. 

Lee Hyeyoung, a major star of 1980s Korean cinema also known for 
modern films such as Ryoo Seugwan's No Blood No Tears (2002), 
appears as Sangok, a former actress who gave up her career to live 
anormal life in America and has now returned to Korea. There she 
meets with her sister, played by Cho Yunhee, who appeared earlier 
this year in Introduction, and later a director, played by frequent 
Hong collaborator Kwon Haehyo (The Day After, 2018). Sangok has 
a zen approach to life and takes things as they come. Dropping in on 
her sister, who lives in a modern high rise apartment, she wonders 
how she can live in such a place. Though she has already refused to 
work with the director, she meets with him anyway, and they spend 
time in small hidden bars in downtown Seoul, getting drunk together. 
by Pierce Conran 


INDIESTORY 


SHOW ME 
THE GHOST 


20211 Comedy 
DIRECTOR Kim Eunkyoung 
CAST Han Seungyeon. Kim 

Hyeonmok. Hong Seungbum 
RELEASE DATE Sep 09,2021 
CONTACT Indiestory Inc. 
Tel +82 2 722 6051 
Email indiestory@indiestory.com 





Hodu (Kim Hyunmok) and Yeji (Han Seungyeon) are two friends who 
have been working themselves to the bone while constantly having 
to downsize their ambitions. Things suddenly look brighter for Hodu 
when he strikes an incredible deal for a house that seems to be 
everything he ever dreamed of, for the price of a cheap studio 
apartment. There is even enough room for Yeji to move in after she 
gets into a fight with her parents. It doesn't take long however for 
them to realize that they are not the only tenants here: the house is 
haunted, and they can't afford a proper exorcism, 

Kim Eunkyoung, who dabbled in the horror genre in her early shorts, 
gives it a comedic twist for her feature debut and uses exorcism as a 
allegory to the difficulties encountered by young Korean adults. Han, 
former member of girl band KARA, plays against Kim, whose 
performance earned him an award at the Bucheon International 
Fantastic Film Festival. by Fabien Schneider 


MOM'S SONG 


20211 Drama, Family 
DIRECTOR Shin Dongmin 
CAST Kim Hyejeong, Shin 

Jeongwoong, No Yoonjeong 
CONTACT Indiestory Inc. 
Tel +82 2 722 6051 
Email indiestory@indiestory.com 





Dongmin's mother asks him to come fix her boiler. There, he notices 
that she still hasn't finished unpacking and organizing her new home. 
While he's giving her a hand, she lets on that his father now lives in 
Gunsan and plans to get married with his girlfriend. Dongmin's 
mother asks him to pick her up at a bar. There, he notices that she 
has had one too many drinks and keeps dwelling on Dongmin's 
father, claiming that she will forgive everything if he comes back to 
her. While he's bringing her back home, she shows him the hospital 
where he was born. Dongmin's mother asks him to accompany her to 
hospital. There, he learns that she has been diagnosed with cancer 
ressurgence. This first feature from Shin Dongmin, winner of the 
Grand Prize at the Jeonju International Film Festival, consists of 
three chapters, with two of them featuring Shin and his mother 
playing their own respective roles. by Fabien Schneider 


K-MOVIE 
ENTERTAINMENT 


ONE WIN 


2021 | Comedy, Drama 
DIRECTOR Shin Yeonshick 
CAST Song Kangho. Park Jeongmin, 
Park Myunghoon 
CONTACT K-MOVIE ENTERTAINMENT 
Tel +82 70 8852 7111 
Email sales@kmovieenter.com 





A former volleyball star, Woojin (Song Kangho) has been struggling 
to keep his children’s volleyball school afloat. Just when he was 
about to give up, he is chosen to serve as the new coach of a women 
team, Pink Storm, which is the unquestioned worst in the league. Not 
only did Jungwon (Park Jeongmin), the president of the club, sold all 
its best players, but he also promised that a hefty sum would be 
given to one lucky supporter at the end of their first victorious game, 
thus prompting a newfound popularity for the team. Woojin now has 
the mission to give Pink Storm that one victory that will change its 
destiny, 

Director Shin Yeonshick, who made a name for himself on the 
festival circuit with arthouse titles such as The Russian Novel (2013), 
The Avian Kind (2015) and Romans 8:37 (2017), makes a surprising 
comeback with a comedy drama led by international star Song 
Kangho. by Fabien Schneider 


LONG DAY (W/T) 


2021! Drama 
DIRECTOR Cho Sungkyu 
CAST Kim Dongwan. Nam Bora, Seo 
Junyoung. Kim Sungje, Shin Soyul. 
Jeong Yeonjoo. Sun Min, 

Kim Hyena, Lee Dahye 
RELEASE DATE 202] 
CONTACT K-MOVIE ENTERTAINMENT 

Tel +82 70 8852 7112 
‘Email sales@kmovieenter.com 





When novelist Hyunsoo moves to a new place, he is suddenly visited 
by a strange woman who says that she used to live there. Hyunsoo 
and Jeongyoon discuss a movie Jeongyoon plans to make, but this 
results in them breaking up and say their goodbyes. A stranger 
named Yoonjoo tells Hyunsoo a secret about his dead wife Soyoung, 
and he decides to go explore her past. Novelist Jeongyoon goes to 
meet Yoonjoo, the person she based her novel on, in order to finish 
some business. They are all wandering, in her memories, in his novel 
and in their movies... This day is just like a cloud floating in the sky, 
and it isn't over yet. 

It's an omnibus film directed by Cho Sungkyu, who tries various 
genres from his first production film Second Half in 2010 and 
continues to release new films every year including The Winter of the 
Year was Warm (2012), Santa Barbara (2014) and Two Rooms, Two 
Nights (2016). 

Itis a unique drama, where four stories of men and women taking 
place for a day based on their meeting, separation, longing, and 
reunion are all wrapped up with one story. A large number of actors 
who played leading roles in Director Cho Sungkyu’s previous films 
have joined the film, raising expectations. Another interesting point is 
that nine male and female actors appear in each episode, playing 
characters named Hyunsoo, Jeongyoon, and Yoonjoo. 

by Fabien Schneider 
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LOTTE 
ENTERTAINMENT 


MIRACLE: LETTERS 
TO THE PRESIDENT 


2021 | Drama 
DIRECTOR Lee Janghoon 
CAST Park Jeongmin, Lee Sungmin, 
Lim Yoona, Lee Sookyung 
RELEASE DATE Sep 15,2021 
CONTACT Lotte Entertainment 
Tel +82 2 6277 5907 
Email internationatO2@lotte.net 





Following his fantasy romance hit Be With You (2018) with Son Yejin 
and So Jisub, director Lee Janghoon will soon return with his 
sophomore feature, the heart-warming drama Miracle: Letters to the 
President. Based on a real event that took place in 1988, the film 
follows Joonkyung, played by Park Jungmin (Keys to the Heart, 
2018), a high school student and math prodigy who lives ina small 
village in North Gyeongsang Province that has a train track but no 
stop for the train passing through. Without that stop, Joonkyung is 
forced to spend hours walking to school. After sending countless 
letters to the president pleading for a stop to be installed in his 
village, Joonkyung relies on his math skills to earn a special 
President's Award in order to meet the head of state in person. 

Girls’ Generation and EX/T (2019) star Lim Yoona portrays Rahee, 
the friend who believes in him, and Lee Sookyung of The Odd 
Family.: Zombie on Sale (2019) plays his younger sister. Veteran star 
Lee Sungmin (The Man Standing Next. 2020) also features as 
Joonkyung's father, the conductor of the train that passes through 
the station-less village who shares his son's dream, The people of 
the village come together to establishe a private station, the first of its 
kind, as well as the country's smallest. 

by Pierce Conran 


M-LINE DISTRIBUTION 


ROLLING 


20211 Drama 
DIRECTOR KWAK Min-seung 
CAST SHIM Dal-gi, JUNG Eun-kyeong, 
PARK Hyo-won 
CONTACT M-LINE DISTRIBUTION 
Tel +82 2 796 2426 


Email sales@mline-distribution.com 





The world is in chaos due to COVID-19. A 25-year-old girl Ju-ri(SHIM 
Dal-gi) is in early stage of depression, stuck at home with every 
relationship cut off. Meanwhile, her mother Young-shim is trying to 
keep her Kimbap place even in this pandemic situation. One day, 
Young-shim has to visit Ju-ri's grandmother to care for her and Ju-ri 
has no choice but to run the Kimbap place while her mom is absent. 
Will she be able to hold down the fort until her mother comes back? 
Rolling debuted in the Korean Cinema section of the Jeonju 
International Film Festival earlier this year and marked the first 
feature film of Jeonju native KWAK Min-seung. KWAK previously 
made the well-receive short films Mirae (2013), which received prizes 
from the Seoul Independent Film Festival and Great Short Film 
Festival, and Lucky Ball (2015), which was selected as the opening 
film of the Seoul Independent Film Festival in 2015. Leading the cast 
is the rising actress SHIM Dal-gi, who has made her presence felt in 
indie works such as Snowball (2021) as well as the Netflix drama 
series The School Nurse Files. by Pierce Conran 


NEW 


PERHAPS LOVE 


2021! Romantic Comedy 
DIRECTOR Cho Eunji 
CAST Ryu Seungyong, Oh Nara, 
Kim Heewon. Lee Yooyoung 
CONTACT Contents Panda 
Tel +82 2 3490 9372 
Email sales@its-new.co.kr 





Character actor Cho Eunji, who as played memorable roles from im 
Sangsoo's Tears (2000) all the way to Jung Byunggil's The Villainess 
(2017) has also been forging a path for herself as a director. Cho 
earned a special jury prize at the Mise-en-scéne Short Film Festival 
for her short film 2 Nights and 3 Days and has now graduated to the 
commercial realm. Her debut feature, the romantic comedy Not on 
the My Lips, has assembled an all-star cast including actor Ryu 
Seungryong and Oh Nara of hit TV show SKY Casile. 

Ryu is no stranger to comedy. having led hits such as Miracle in Cell 
No. 7 (2013) as well as Extreme Job (2019), the second highest 
grossing Korean film of all time. Though more recognizable from her 
TV work, Oh has appeared in several films, including The Spies 
(2012) and Because ! Love You (2017). The film also features Kim 
Heewon (The Merciless, 2017) and Lee Yooyoung (Diva, 2020). 

The romcom follows a best-selling writer called Hyun who has found 
himself in a slump for the past seven years. Just when he's reached 
his lowest point, he meets Yoojin, an aspiring writer. Cho's film will 
chronicle an unusual romance about two characters whose 
professional and private lives keep intersecting at awkward turns. 

by Pierce Conran 


SHOWBOX 


EMERGENCY 
DECLARATION 


2021 | Disaster Thriller 
DIRECTOR Han Jaerim 
CAST Song Kangho. Lee Byunghun, 
Jeon Doyeon, Kim Namgil. Yim Siwan 
CONTACT SHOWBOX 
Tel +82 2 3218 5657 
Email sales@showbox.co.kr 





Police detective Inho (Song Kangho) finds out that a terrorist is on 
board the very same flight his wife has boarded. Among the other 
passengers is Jaehyuk (Lee Byunghun), who tries to overcome his 
aversion for planes to escort his daughter to the States so she can 
feceive a more advanced treatment for her eczema. When a man 
dies soon after takeoff, fear spreads quickiy. 

The director of The Face Reader put together a star-studded cast led 
by PARASITE star Song Kangho and Lee Byunghun, best known for 
playing T-1000 in Terminator: Genisys (2015), complete with Jeon 
Doyeon, who already met Song in Secret Sunshine (2007) and Kim 
Namgil in The Shameless (2015). by Fabien Schneider 





OUR SEASON 


2021! Fantasy Drama 
DIRECTOR Yook Sanghyo 
CAST Kim Haesook. Shin Mina 
CONTACT SHOWBOX 
Tel +82 2 3218 5657 
Email sales@showbox.co.kr 





After her death, Bokja (Kim Haesook) receives a special 
authorization for a short trip back on Earth. She decides to visit her 
daughter Jinjoo, who, the last time she saw her, was a university 
professor teaching abroad. To her surprise, she finds Jinjoo in Korea, 
living in her old house and running her own restaurant. As she 
spends more time observing her, Bokja comes to realize that she 
had misjudged the complex feelings her daughters had for her and 
tries to make up for it. 

This film comes from Yook Sanghyo, who started outin the film 
industry as a screenwriter who penned the award-winning scripts for 
He's on Duty (2010) and inseparable Bros (2018), both of which he 
also directed. Veteran actress Kim Haesook, seen in Park 
Chanwook's The Handmaiden (2016) and the historical courtroom 
drama Herstory (2017), meets Shin Mina, who recently made her 
comeback with Diva (2020). by Fabien Schneider 


STUDIO BONANZA 





LOVE ; CHEMISTRY 


20211 Romantic Comedy 
DIRECTOR Llim Sungyong 
CAST Yoon Siyoon. Seor Ina 
CONTACT Studio Bonanza 
Tel +82 2 797 758) 
Email sales@mirovision.com 





Love ; Chemisty is the sophomore work of director Lim Sungyong, 
who recently debuted with the low-budget thriller The Faceless Boss 
(2020). Lim previously worked as an assistant director on a variety of 
projects, including the heartwarming drama Father's Love (2011), the 
romantic comedy Campus S Couple (2014) and the thriller Search 
Out (2020). 

Lim's latest film concerns a gangster who has led a dark and violent 
life and whose actions eventually landed him in the slammer, where 
he was forced to carry out a 12 year sentence for his crimes. At the 
issue of his time in jail, the gang leader comes out witha new 
perspective on life and makes good on a plan to set up a restaurant. 
His eatery serves kalguksu, literally ‘knife-cut soup noodle’, a popular 
and hearty Korean comfort food that warms one's bones in the cold 
winter months. Things start out relatively smoothly at first, but his 
establishment, which he runs with the help of the minions in his gang, 
soon starts to experience some significant ups and downs. 

Leading the cast as gang leader is Yoon Siyoon, not seen on the big 
screen since Mr. Perfect in 2014, but very active in drama series, 
while is love interest is played by Seor ina, who recently appeared in 
the hit TV shows Record of Youth and Mr. Queen. by Pierce Conran 
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WAITING FOR RAIN, THE BOOK OF FISH, HARD HIT 





THE PRECIOUS SPACES OF 
THOSE WHO VALUE THE 


Waiting for Rain act oF waitinc 


Youngho (Kang Haneul) is worn out by his 
meaningless routine as he is about to take 
the college entrance exam for the third 
time. He decides to send a letter to an 
elementary school friend whom he fost 
contect with long time ago. Sohee (Chun 
Woohee) replies with kind words to a 
letter her sick older sister received. 

Waiting for Rain is a coming-of-age story 
about people who see value in waiting and 
being excited about their correspondence 
while they are carrying on with their lives. 
The places they live in are full to the brim 
with precious objects that show the patina 
of age. 











GEULBEOT BOOKSTORE, WHERE SOHEE WORKS 


Geulbeot Bookstore, where Sohee works, boasts @ collection of used books and 
old vinyl tecords. The exterior of the shop is in real life an empty shopping mall 
in Yeongdo District, Busan, whereas the interior was a set built for the film. Art 
director Kim Hyunok took good care to design the set so that it would fit the kind 
of staging Director Cho Jinmo had in mind. He said, "| wanted to simultaneously 
express the growing pains young people suffer when they experience setbacks 
and represent the moments the characters spend in a beautiful and brilliant 
way.” The shelves are crowded with books that may be old and torn but carefully 
organized, and vinyl records of hit songs of the “80s and “90s are cramming the 
display shelves. 







































The place where Youngho is staying in 
Seoul is a house. The first floor of the 
house is used by Mandon Leather 
Workshop, where his father has been 
working for a Jong time. Since “it was hard 
to find a place that could represent the 
ambience of a workshop that has been 
used by the father for decades”, Producer 
Lee Jinsung used a low 2-story photo 
Studio in Ibagu Street, Choryang 

MANDORI LEATHER WORKSHOP, Neighborhood, Busan and built the set 
WHERE YOUNGHO'S FATHER WORKS inside 





That's how he was able to create that quaint space where leather craft tools 
polished by years of use are neatly organized. The room on the second floor is 
the one Youngho shared with his older brother when he was young. Art director 
Kim Hyunok explained that the bunk bed and the two desks, which were made by 
their skillful father, still appear in the room, but he tried to express that some 
lime has passed by negligently accumulating various props on them as if to 
represent that Youngho and grown distant from his brother 


MAGAZINE LAND, 
THE USED BOOKSTORE SOHEE RUNS 


Sohee, who has matured as she found 
closure after losing her family, opens 
"Magazine Land, a bookstore chockfull of 
travel magazines. Now that she stopped 
preparing for the college entrance exarn 
and finally found out what she really 
wants todo, Youngho opens an umbrella 
workshop, Pitter-Patter. Changeui Store in 
Jungang Neighborhood, Busan was used 
as the location tor Magazine Land, and an 
empty store in Yongsan District in Seoul 
became Changeul Store, Producer Lee 
dinsung explained that both these 
locations perfectly captured the mood of 
Waiting for Rain. by exposing the lives of 
the two protagonists who have come of 
age while carrying memories in their 
hearts. 
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) : ; Nay THE RUGGED 
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Heuksen tsiand, the place where Jeong Yakjeon was sent into exile, is so 
inhospitable it is called a ‘vicious island’, just like many peaks on the Korean 
peninsula are referred to as ‘vicious mountains’. This is why, for the filming of The 
Book of Fish, Ditectot Lee Joonik had to settle for Docho Island and Jeeun Istand 
in Sinan County, South Jeolla Province, instead of filming on jooation on Heuksan 
island, Producer Kim Sungchul shared that what made the decision difficult was 
that “Heuksan Island is made of rock faces and doesn't have a lot of sandy 
beaches, so it just wasn't suitable for all the on-set infrastructures. It would take 
two hours to reach the island by boat, and considering that it was summer, the 
peak typhoons season, it would have been a recipe for production delays.” 


SUL KYUNGKU, BYUN YOHAN AND 
LEE JOONIK ARE SITTING IN THE 
OPEN HALL OF THE WOMAN'S HOUSE 





The house of the woman from Gageo (Lee Jeongeun) who looks after Jeong 
Yakjeon was found on Docho Island. When Director Lee Joonik and the staff 
discovered that hill overlooking the sea, this location captufed so well the 
atmosphere of the film that they shouted in unison, This Is it! 


Built as an open-air film set, that house was designed in such @ way that from the 
high open hall, the camera could capture in equal measure the wide open, 
unobstructed views of the sea and the quiet and peaceful moonlight at night. 
Producer Kim Sungchul said, “In terms of historical accuracy, there may be some 
elements that diverge from the typical layout of an actual hanok, the Korean 
traditional house, but this gave us many cinematic scenes like the coastline that 
can be seen through that open space.” He added that they chose this airy 
structure as they took into consideration that “the house might be blown away by 
a typhoon,” 
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The house of ‘the woman from Gageo' and the spacious front yard are the main 
spaces where everyone in Heuksan Island gathers, from Changdae (Byun Yohan) 
to Poongheon (Cha Soonbae) and Bokrye (Min Dohee), with Jeong Yakjeon as the 
central figure. It is also a harmonious place that Changdae and Bokrye chose for 
their wedding ceremony. Art director Lee Jaeseong explained the concept of this 
location, saying, “This is the place where live the poor inhabitants of Heuksan 
tsland, Korean Peninsule’s most remote island, bul | wanted to show the vitality of 
those who live there rather than portraying them as shabby and pathetic.” The 
scenes set in Heuksan Port, where Yakjeon and Changdae have all kinds of 
discussions, were filmed on the beach of Jaeun Island, Sinan County, South Jeolla 
Province, The director said he wanted to bring some warmth to the place by 
intentionally exaggerating the setting, showing for instance that It is rich in fish. 
This ts why we can feel in The Book of Fish the warmth of the local people despite 
it taking as backdrop the rough landscape of Heuksan Istand 


HARD HIT 


THE PARADOX OF 
FEARS TRANSPIRING 
IN A RESORT TOWN 


Haeundse Beach in Busan, with its urban 
skyscrapers standing where the lend and 
sea meet, is a place that evokes 
romanticism in tourists, However, HARD 
HIT runs counter to this romantic facet 
with a car chase across the city that 
creates tension and thrills. Seonggyu (Jo 
Woojin), the head of a bank branch who 
has been leading a luxurious life, puts his 
life on the line as he races to protect his 
daughter Hyein (Lee Jaein) and son 
Minjun (Kim Taeyul) in the back seats 
after someone instalied a bomb into the 
Car. 








GUNAM ROAD IN HAEUNDAE 


The climax of this race takes place on 
Gunam Road, Jung Neighborhood, in the 
district of Haeundae, The road connects 
Haeundae Station of the Busan Subway to 
the circular square located on the beach 
and is fined with various tourist facilities 
such as restaurants, cafes, and hotels. 
Director Kim Changju said, “Haeundae, 
which almost every Korean must have 
visited at least once, is a place where 
ulfra:modern bulidings are converging 
near the beautiful sea reflecting the 
sunlight. | wanted to explore the irony of 
the main character suffering extreme 
scare in this place while others see in ita 
touristic destination,” 





Making the most of this spatial irony, 
Seonggyu's car-speeds downs Gunam 
Road and through Haeundae Square and 
eventually forces its way onto the 
peaceful promenade in Dongbaek Island, 
“running at full speed as if it were 2 plane 
crossing the runway.” 





INSIDE THE CAR, ONE OF THE MAIN SPACES OF THE MOVIE 


The inside of the car, one of the main settings in HARD HIT, is 100 natrow tor 
movie cameras. But turning this shortcoming into an advantage, this limited space 
became instrumental in making the audience feel oppressed. The handheld shots 
in close-up captured the intense facial expressions of Jo Woojin and Lee Haein, 
further increasing the density of the space, Meanwhile, the risks of explosion are 
also dramatically demonstrated outside the car. Director Kim Changju points out, 
“Hf the first explosion aimed at surprise, the second one was to instill a nervous 
Suspense“ The second explosion was filmed on the street near Jangsan Station in 
Jwa Neighborhood, in the busy commercial district of Haeundae. The director 
explained that he warited to give the scene “a sense of credibility.” He created a 
sense of urgency while running around the well-organized roads, where 
restaurants and outlets are gathered, securing mobility and “building tension by 
itself by driving 3 car with a bomb in that busy place.” 


by Flora Got Park 
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GETS BETTER 


WITH 
EVERYTHING 
HE DOES 


THE ATTORNEY (A MELODY TO REMEMB! 


HE DOMINATES THE SCREEN WITH HIS UPRIGHT 
IMAGE, HIS SOFT CHARISMA, AND HIS WIDE 
ACTING SPECTRUM 


Yim Siwan, a former member of the boy band ‘ZE:A’, made his debut as an 
actor in the TV series Moon Embracing the Sun (2012). His handsome and 
caring character made a strong impression on the audience, and his 
performance proved that he was capable of pulling off composed and 
sophisticated roles 


The work that had a decisive role in launching Yim's career in earnest was 
The Attorney (2013), starring Song Kangho. Yim Siwan played Jinwoo, a 
college student and night schoo! teacher, embodying the oppressed youth 
under the harsh military dictatorship of the 1980s. Yim proved how much he 
progressed as an actor when his innocent face was distorted by the pain 
from torture. The scene where Jinwoo is dragged half-dead out of the 
reception room after he was submitted to blows, water torture and electric 
torture is the critical point of The Attorney that drew tears of anger from 10 
million viewers and constitutes the best scene to “show how much Yim 
progressed. Actor Song Kangho praised Yim's performance, saying, "He has 
all the qualities to be a good actor and shows a good attitude toward 

acting 


Although he's not a bulky guy, Yim Siwan's performance is versatile enough 
to capture the atmosphere of the era, Appearing in the series Misaeng: 
Incomplete Life (2014) turned out to be a good opportunity for Yim to 
establish himself as an actor. The tears and laughter shown by Jang 
Geurae, a newbie office worker who struggles withing the brutal society 
symbolize the joys and sorrows of young people and represent once again 
the faces of the youth of the era, However, playing Jang Geurae, which was 
well received by the audience, may have well shown only a fraction of Yim's 
ability explosive potential. Yim Siwan was in the spotlight for his powerful 
performance as Hyunsoo that dominated the entire plot in the action noir 
The Merciless (2017), which was invited to the Midnight Screenings at the 
Cannes Film Festival. In the film, Yim succeeded in dramatizing the inner 
side of Hyunsoo through his rough appearance as a gang member, thus 
breaking aw 
relationship between Jaeho (Sul Kyunggu) and Hyunsoo that goes beyond 





y from his previous image. In particular, the intense 


brotherhood shook the viewers’ hearts again 


Yim refuses to limit his delicate, explosive performance and star quality that 
captivates the public to specific genres nor roles. In the youth drama series 
RUN ON last year, he played ‘Ki Seonkyum.’ a leading athlete in the track 
and field world, expanding his acting range to romantic comedies. This year 
Yim Siwan is preparing to fly higher with a wide stage as his springboard 
Following his second appearance on Cannes’ red carpet with the disaster 
blockbuster Emergency Declaration, which was invited to the Out of 
Competition category at the Cannes Film Festival in July, Yim has recently 
finished filming the thriller Stolen Identity, based on a best-selling novel of 
the same name in Japan. In Director Kang Jegyu's blockbuster Boston 
1947, with its budget of KRW 19 billion, Yim Siwan is raising expectations 
by playing Seo Yunbok, a South Korean marathoner and hero who 
competed in the Boston International Marathon, the first international 
marathon event after World War II. Yim Siwan is set to go even farther in 
the future, running at his own pace, in a relaxed way, without being too 
impatient nor in @ hurry. by Lee Hwajung 





"HE HAS ALL THE QUALITIES TO BE A GOOD ACTOR AND 
SHOWS A GOOD ATTITUDE TOWARD ACTING.” 


Actor Song Kangho 
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